A

(=9l

N
ol

_?l_',
4
)L

by e HoziA G4 Welo] Mel o)z Uuk Mol
71l gk o =27} RsYHUY. od7dt] Ballester(1995)+=
A7} ujAle] FEAL ol 42 B Eqlo] efgulo] A

=)

=
/bl-gﬂ_ o

=

i

1) ©]&82](2001: 16).

MY w Ast "o HX) KAl et 23l4 H M2 IE 215



1/‘1]7]% 3+ /‘ﬂﬂﬂ*‘i @O] F2EHA 3ol gk =9 o]
ERRE 7} Fofol|l A &ie] =9l Utk E3] 1990t o] % M &3}
of gt =7t &VIE wr] AFEeH3 FHZde 3 54 o9
(culture-specific terms) == 34 (cultureme) o] HHAH A7) Sis| 2
3 Tk I8y 3kAs ¥
F ME, B 5 574
715 Fo] v do= Hetsh=
ol SAZE okal AFHTE B So] 3 S “—H‘—'—%Oﬂ/ﬂ =%

H

g,
o} AEd 7ke] Mg AT BeRE
w3} 9 2ES 9F= ﬂb’@ﬂoi EE

Ti
M= 2 W@ B oo -

g S TP DHPAND, BA, =, =9 5
4 SR ZASHE ABE B0, AA, ol volE TP
Al <o) R3] 5 4] Rk WEsstel Avny, FAY W A

rd

oo

2
o2 Mg

2) o7t Snell-Hornby(1988)2] ‘flim dubbing’ %! ‘film translation’, Delabastita(1989)<]
‘film and TV translation’, Mason(1989)2] ‘screen translation’, Gambier & Gottlieb(2001)
9] ‘multimedia translation’2 =5 /3 Y (audiovisual translation)= 27|}

3) Bassnett & Lefevere(1990)2] #3124 ASkcultural turn)’ ©]% HYTE Bl ~E 97 @
Zx(extra-textual factor)ol] TS B2 IS 7|L0|A At

4) A ©]23)(2005:254)= w3 HH o "L AoE AREshe AE TEAe] o
AL ARB, ZBA|, AR, dolds 5= =R AstAY B E3lelA HIEEE o3
2} 3FA L, FAEF(2005:523)> wIHAE Col B AZoA 549 oldl], 1gjal 0|9
A&she BHE FATIE ol Ao Be E314, AR AAA A3 Fr )<
JdAEE, dojd 8]l Bal ofyz} dof sl UehARE o} 3l o
A QA FAY gE2A Fod Hidod A, AE 5 A7) 3o Aosith
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w3 ©ole] WAl Yeh b= @A3Klocalization) @} El=3Hforeignization)
P& 1FATE I vHEE2009)2 A 8AE TES 3 A

Mo A e, TRE, GE 49 1ed A9 FET 24 A
Fetgdek et @ gstel 9ol At Welel A vehbs Baia W A
2ol )@ ATE ok B4 477 AYSA gk FFel 2 ol v

el Ak} Feste] Vinay & Darebelnet(1958/1995)- 214 M A2k}

5) Localization®} foreignization 212} F3}e} ©|&} Tﬁ;(] slet BpA|8), olsatA sh] 2w
A 7] & TRt o] SR/EHIL lov, BioMe ol A3 9 B3R A
§317|2 S

ZA W e Yol A Mool Ligkt ok Hof Mt 1E 217



T}l 3} O™, Lorscher(1991)+= 7i<lo] HIAE
= 24 sids At #A

A HAHolgtal 7=sith ¥ dshke Nde2e dA3)
(localization) 2} E}d—#ﬁ](forelgmzatmn) S #HE F A+=d Venuti(1995)=
ST 2Fo](target language: TL) SAol|A] 41 E'oi(source language: SL)9| 3}
A, Aod 94 F& 70 31} HdFol e S @A 3Klocalization),
SL i£3ke] A& IdE KISt A iYits JomA HAeds &

A3 & AEE T35 o]AE WA sk A= Ef = 3K(foreignization) 2F
STt Zabalbeascoa(ZOOS)T: B HYo] gl2E Rt HXAE oA, A4 bj
A, Y A EA- et doldk Mol FAETAL 7| &3t

T M Ay B¢ Ay AFAY A3 A7 olFolRTE WA
Bartol1(2006)-> %43} "My Fair Lady(19641d A2’ 2] th=ro] WM A2k Ao
A e A T AHe0] 7 MiYsh] o FAEoE FoRA ojEy
ofo] M oAM= sl F-2o] o= o g gt Heks AU A0 B
AT Kovacic(1996)= AA A= M A]oll A M@= Mt $ =49
o =4 AAHS AABHEA Aol FAIE o3 HAY AHS AT
H534(2008)2 3} Aol A F3E A Ao A UBhes FHEA B
ALY oS AFE T3 o9 @A B T 7 ARIE AlAISE
of ALY ST ofn] Y =8-S HstAa, ©23](2009)= I HY
Z g gk 23z 2 B- HY vjg S 3 1Y A9y 544 24 o
= Brbsith

ool At A3 AdFE HE o E BEudAe Hed vtk Zo] E3k4
= AFHARE, ARRE Eroi, dEolw B Ao3l9 47 MFE st
OO

{0

(0]
O
= c}}m

o Ao =M AA T34 WY A ofuETt WY HFo] A=A
e AR EE ST

6) 3 AHolA 3|72 HdAo] FelEYNA “The rain in Spain stays mainly in the plain”
olgl= g A5E AFIAF “The rine in Spine stays mostly in the pline” .2 33T},
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R 45 T ST BS AT T Bl G 2NY
= QAT A, 3D 5 AE U80) SASHE AT Sehnt g2 Fto)
o, gAe] AE Mshe Boa 847} Dokl £3F 2108 o
gslo] Bao] AT PO MU F oA S 87U gl P
S 785 A et Adadeh FEMe AR} olYMel WY F 27]9)
o] WielHo] EATT, o] 7heH] Euolit Aolzson} sghe] wehe
5 BA AAe FEU TAHIA oMHOR @7 Bohol FAL o
S FYP oz BEET JEREAANY 9595 9] F8E DVD
2 A4E 78S WS o Balk WY ke 1382 9
2. W H
obelst o] ‘el WA E SR ofek M ThE PFS el

Korea st @€hosun @ynastﬁ. feounded at theend
of thehldth centuny,, lasted until the
beginning:ofsther20th:

7) A 917193} ol
(http://ko.wikipedia.org/wiki/ A EC %99 %95 % EC %9D %98_%EB %82 % A8 % EC %9E %90)

8) &4 ZAYE QA
(http://news.chosun.comy/site/data/html_dir/2006/03/07/2006030770191.html)
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o 1
Korea’s Chosun Dynasty, founded at the end
of the 14th century, lasted until the

beginning of the 20th...
(14A417] 5F 7H=3F ZHYEE 2047 ZP7IR] ASEHAH.)

Ao it F 10709] 4 BE F A WA AHOE ~IYE = &
AetA] B Gsho| A2, A v, & 2 Sxot 2L S, 17
AL SARIES ikl ek AHS AARTE 28y A, 22 o E 5
of & At WHe] FH S 55k ¥om, B4, diEdde fie
Aoty 28y o] AF9 olal=E Eol7] AT HIAHZ2 AZAH Y
Hetd 4 ARE AT =Rl JiYe R, Fste] SARE ke AE
e tigt 7 AHE A7 /9] FA o= 53 ZloE Addn

oq2)
ST: 05 A4 Hwe| 71 wjgkelel. 1 AE) W e@sh 12,
TT: So it is! The one and only! With rose petal’d lips!

d

9) Hatim & Mason(1997)2 12 o 33 ~ 402K (39 E3h), 22 oJUE At WY F7H4
THoE A A g
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<3)
ST: 3% 714k
TT: Let’s go to Seoul.

ST: 3FAM ALd7t= AFsols S/ 3 4 dAF4

We’re the best showmen in town,

just workin’ for a livin’.

oq2)olA+= 7MAolE= AFHARY] HYS AERIE oY d3)dA= ko)
SeoulZ HYH 7499} in towno|gh= €Hbd O 2 OiA|E A7) EA)3H
o},

oge JojE dol2 TGO o 4)9) 2
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He's Seven Ravin' and
that one's Eight Pate.

<l4)

ST: A7]. §4}ol 2.

TT: Howdy, I'm Six Dix.

ST: 5. A7]. A= ASo]a. 1 Fo] BEo|Q

TT: He’s Seven Ravin’ and that one’s Eight Pate.

&M G TARINE 53, A5, ZE A&4d Ao Ui dof {3
A THHAE 6, 7, 8 27 o2 FHs= AHS AMEsIgTE 7E O
S BF e o2k Aoz TP o o] 321 At ofrE W
g 749 A o] A HuE B F= oy g SARIEL
HSS G $Jeke] ooz A4 Sl AEFS FARE Aoz 4
& & o

2.2 AlEIE B40iZ

Bae) A8)d Efole A, £4 5
E4 A3l EASHE £ol8 o). Pof WapolA Uehd A5 =
rofiel oo} Wele e 2

It's/only the first game,
so, Captain...
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<5)

ST: =49 Wl 4¥s =1 JLEUA Fdol
TT: It’s only the first game, so, Captain

ST: A Fdolz} si= =3l

TT: Mind if I call you ‘Captain’?

Yol A2 G olgks xdol A ddE dskdAt obd, AkslF

ekEle] WA oJmdh mhebd WMeAs WS HeES Flel 877)
HAe] MPAFOR Boltthe AL FAY WAt FASE

\Gash,rlifeelﬁjust awful!
) Ifhave 9!

<J6)
ST: ofo]aL oA F<Fa|A oxLt L} 74H Q.
TT: Gosh, I feel just awful! I have 9!

Tharek ERBA BAEs} 99l 3E ojna Beh BAL met 3
Zo| A% ot AAY 4 ol WX BT ALS TASAT,

H ~ : o

—_
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A7)
ST: dg°] A3t <&

TT: Spill the cup given by the King?

9lo) oL YUAY E4S B BYOR A8H A9) wE A
o B Ao W= &L F £07 Wol, 28 Y A5 olelo] o5}
£ AT A4S Bohe B0 MYR e £08 Wojmee Ho| 54
P Aol TASHE PAS AL FASIIT

Newver look at his face.

<8)
ST: &3k& Hopx+= ¢ Atk

TT: Never look at his face.

Fe QT AZL TSR, WAR AL B AFolehs U
8 zko] PALHT) o] o] ol Afe} o] AL82] Erole] ML o}
A A we] WA, B, dusl 5 ole e ek EAEe) g
.
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<19)
ST: & A& AHEGA AFota. o)d 7+ Fo EAH.

TT: You promised us a meal! We ain’t squirrels!

o ZollA & A ATh & AsHA |AY FR% 2t St 9|9
A9t o= ZAARE SR Wb ‘meal(2AbolEkE ST B o9
E TARFAA R o]R|A & 38ty Yu|E ADste= A3} Adego] TARE Y,
=219 o] HFUGA Atk 9w}l <7 ol Eolurgle FH-2 ‘We
ain’t squirrels($-217F FEHAE olyy gh= HF4 Td8F HEo] Qain’t’ g
A 84R 3L WS e TEule dX3F ko] ARSI

10)
ST: 3], Ad A A A ZHE & HA.

TT: Ho! A tongue most untamed!

ST: U7} o] Tz of=4lolt). oldo},

TT: Master of this house am I, come to bait thee!

S19] thaks Frhizol Awel ST BAH Prhimol oja, Yuk
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o] T TSI YL ol aol(ihih) TS ARSI Ak
M o] H(register) = Eolv= M TFARSIATE o|#ek A A o

thso] @ PrhSe| st FANAE FLsH

ol 18 oo ko
o |o gt
o i
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rlo
o{
ofy
=
o

r(—"t’.
Stop mumbllng and Speakl

<J11)
ST: < sfzt o'dSot
TT: Stop mumbling and speak!

We're mentioned too,
and Nnot in a nice way.!

412)
ST: ¥= =712 stk S-27kA F Aok oL

TT: We’re mentioned too, and not in a nice way!

Aef d11) % 04112)011/‘19} o] F-gofT 7heH &of gl Hjo]o] F¢- o
o = T i ES 2 onl 9 ofsho) g Ak A ko] A5 FALE
o, Elsl ARG dA g} o] HaEH e Fe By B £31E5 o

10) Fawcett(2003) Zif2~0] Fsle] o] zut MAoA vl Y on] ¢kst AN 5
S AABFHEA A Yol EAS ZKsuppression), UIA(substitution) 2 LHIS}

=

(normalization) 2 2 °F5}3 T}
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E ool gFe) 484 FAow Welo] WaAEE Ao Po,

2.4 20igE
FoltlAb(1993)0) SI3ke Aol f3Izt “Qlolzk o) A= oplE A
S 715 ARSI Aols) LB STl I8 frolnk @
oA ol B A% o

o]
(speech act), 18|11 FH= F
o] #FHSITH

Thy;twiﬁ eggs, _are they cracked yet,

13)

STIL: o} o]0k oF Y t] Ato] £ FHI7} 3 &4 HA.

TT1: Thy twin eggs, are they cracked yet, or just in the crack?
ST2: & FUY & Fu3 Tt

TT2: Safely in the crack...

e} dlEolM ST2= ST17e 3ol A o] Te 83t doAr3lE
TSR HY A= “crack’oleh Y oS E WHESlo] ARSI

Ak FARSEA.

Not r‘r‘ry eyes but rmy iegs d]d
Corﬂ[n HO er {8 AKS hl“

M w As) "o HAY KLHAol| LEHF 23l4 H M2 IR 227



<14)

STI: o} ;Eo] WALy

TT1: Sprained your eyes, did ya?

ST2: =2 g A 4b& doi7t HelE WA
TT2: Not my eyes, but my legs did comin’ o’er the hill.

ool A ST19] “WALP &= ‘Y= 9] & ARRE I OU ST2+ ©]F A
Aderp o] oujz FoH o7 sfjAste] w2 Sh L Tl E WStk = o
T3 Aoy HYRoAe B ouiths 3219wty ou|E
7Az5k0] ‘sprain’©]2HE FAFE ‘F(eyes) I ZFste] <19 %-‘3491 iwri g

‘____What‘baste eauses the
a:;_@'jlmgle thydeells so? |

01]15)
ST1: ofo] A& W48 adstA ofd g vpw 7Ry
TT1:Eunuch Kim, what haste causes thee to jingle thy bells so?

ST2: ofo] o]zo] ¥hEo] glooF 47t YAl
TT2: Jingle, shingle!
Sure, if I had any!

ST20 !t TT22] ML STOl| HIst] &% WHEAdS 8 A3 &3t
7} AeE= §4S Holy|x stk a8y TR o B} o] Ay 7
AP AP A WS S3E ST Ao #7317} TTellM = AFs= 475 5=

At
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R~
’J’Ei—ley. vou sound like
W< oNngrthe Blind!

o|16)
ST: o} o] Zd o] A7} A3 Z-8AR
TT: Hey, you sound like Kang the Blind!

o] 17 o] AolfEt GHe Sl ASE Yk

With te-e-’-thh andstongue!

17)

ST1: R US ATk ol A ATk
TT1: The one above or the one below?
ST2: R . A

TT2: The one above.

ST3: I ol a.

TT3: With teeth and tongue!

9] dollA ST thEs] &<l 9ulE WaEstal o TTAA = <Y< o]
L THE ‘the one’ 0.2 u|E kA FITE T Y GAEES 2
4&7&% 3% ‘the one’ © =% STO| E&ff on|& ArA2HA ot
13)oll A A17)7EA A AR vEe} o] Aol fF3joA= YA A
2hol| whet of$)o] A dnksl Aolw3l9 AR 1A e A3l 5 vt
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[Abstract]

A Study of Cultureme Translation Strategy
in the film “King and the Clown”

Cho, Jaebum
(Hankuk University of Foreign Studies)

The purpose of the present paper is to identify the cultureme translation
strategies employed in film translation from Korean into English. To this end,
“King and the Clown,” a film directed by Lee Jun-ik in 2005, was chosen and
analyzed based on four cultureme categories established by the author: proper
nouns, society-specific terms, idiomatic phrases, and puns. After the analysis, it
was found that various types of translation strategies such as localization,
foreignization, explicitation, omission, and enhancement of politeness were used
according to the translator’s ‘arbitrary’ strategies, which shall guarantee the
coherence. Furthermore, the reduction, which had been believed as a common
phenomenon in film translation, was not observed in cultureme translation in
this study, and accordingly, follow-up studies shall be conducted with other

films to secure an enlarged corpus and to assure the reliability of this research.

» Key Words
3} (cultureme), HE 2 (translation strategy), AFZ HH(film translation),
A Z|$Klocalization), E}=r3Hforeignization), = 4x(reduction), Y ZH(omission)
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