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RS ZeolA $3 Wk A4 waEy
— Sl Wesk QeEE FHoE

s - Ae T

(&=, A&

1. AE

2 F3XF W fH(interchange) & 9JPlstal, HA7be o|(5L) &8 ZAIA
H

(cross-cultural mediator)(Bassnett 2012)2}aL g}, o] o4 Q.

2ol Raw mela Wesol 4Rel dulst Az AgE 4 Y, 4%
EE AS W Ao ANS e B ol Basich Ae
AT B Weds ATE 2 N AnED WY e 218 Do)
AP thrt 20004 % A7} A4K(Translator Studies)’} 538PAA WM

Aikshe FAQI HAZLE FAR A77F AgEr] AAsIslth Al2sHT
(Chesterman 2009)-= H97} $4 A5 A8k M 7E A3l E(sociology of

* AA A}
we SRR
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translators)°ll tlall A sh=d], HI7} /‘}51‘“’ “HA7E A9, A, 2EZRY,
=2, T4 oA, A4, qA T& A7oke EoF(Chesterman
2009: 16-17)2 &3t}

W7ol g g Al digk #41F A7t SRstaE AR o 7lE]
HoA7tel WMo g aEole] A gk A7t BtiDam and Koming Zethsen
2008; Liu 2013: 26 A|<1-8). 28yt 7)€ (Kiraly)= W7 Gl djs] Ad
s A7l AlE @2 9 HAES vEog Srke] BX HAES THEo]

£ %9 o]io] FasltkKiraly 2003: 13)3L 3ta, g-HLiv)e HY 28 A
Hhol] A% ofe] FARR} Aehe THE Hestng Wrt A il o
T2 71x)7}F ATHLiu 2013: 26)3 AF3CE

Eao = HY FHolv W Zago] opd HATelA %
Woatgls oA gl 9 gulE HerE QAE AED, £3
FAstuAl gty FAF R WAkl HAY <14, WA R
A2, AAA B, AhEwA] JgH & PR, Iy

BN

S
= fon u?.i
o A o

& Bl
ool
REE

oJu]H

F

{

W

Whe] AN QS vm A F, oldd Aol et A
A9 FIE 9% £AY0 oA oloixn YA A

HAE] 8 HHoA e BEAor HASZ Al YA o] FoA| L, AlS]
TALEHS] A &oX FE= AR EE(social activity)ol2tal 2o}, “H
o FAG W9 Fe A P9 ] g AsAgs wkdske
(constructed)’ @A, A}8] Y e AsALS SUstu P
(constructing)’ = TP (0] FE 2021: 52). o]l WALE]EHa] Bl A&
d "7t tig U dFE 2 GRS 2 FHE A E(peritext) 4]
S uRrez AP del. AaAF2008), 1PA(2012), H&0(2014)E o2 W
A7l AA571E A8k |A7E 7AE, A9, olmlA] Tl tigh vt <
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A& AR, fral(2013)= B3 & o] QIER 9 FART B
FH 2 E(epitext) VE HZ A8kl 1 M7t HAA, ARAAIA A9, Ab
314 AAAE HoErh Aen(2014)9] AFoM e &gt
7oA, A E2008)2F AG4(2012)¢] A= &5 W

ik

BEE AT gdeg sl ok 4720200 A& 7} g Wo] Wxigh
A7} ofAlo], = FEAES BAsle] 1 Mrte] ofu]Fx W Zeld] g
T, HY7tes Aol uigh aE A8 Adugith AR AkdelA Azl
[e]

(2021)2 F=o] TeFERto|} Z3HA Y} ¢ W& Al A7) oA, <l
i, dA718 EAska, "R ddolA MYrte] o F2 M7t
A2, AAA 3F & 71wt
APATFEe] ¢ 3 ”391 A7k e R AVl 2013; 4%
2020; 471 2021 7F 2 glol(FdEF 2008; HF4!
2012) ezt it 2 ek a2 @ uﬂgl EER
g e E JF BAske 45 W Al
7] g, &8 MUt A4 HArkE sk IzLL %Ol%‘ ‘?10—17} Q2
i}OIT‘Z:— t&@‘é & glomzy) W tigk d#E A4S getsly] ofH F

=

YAT(Liu 2013: 54)M %= 19392 H
%
o

é—(: ~—
-,

(E -
12

>

5

=

g

il

2

b A1
ow— Ggom HEEA G B RAS DAV IRAT, N Lol
& ARSeR) ob] 54 ok Merlel ojie AWE WIEA A} B
Bz DT 4+ P BV A AT
2ot B8 M9/bE FH0E MM BN Wt 94

(L
18

>~
>

2 -chi} =
, 9 WAl
i, W, il
(epitext) = A &-38}3ic}
2) A& ‘ﬂ‘ﬁﬂ- HE3E W7HE Tk
3) & B0, ¥ J o
“gze] «M%
E}‘”C A &7 16% Ho7bE “Ul&
< oHuge xdE 33 FYER o T 4— = %_E ﬂﬂl afloF sp (A
2020: 183)x Lale AL =

1) 3 7F FUIE(Genette 1997)€ 28 2~E(paratext) /H'dS E3te] o5
o] AR ZA] B HHE ABols FHEE(peritext) 9t 9

A3p BelAor "olAx W HHE AFste FHXE

> |-
Hﬂ o

R="
<)
=
<)

=0
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23t welvle) o
Aol & ¥ @A LA )

He7te] 7R 9 QA4S A e AT e F2 A9 18 F
& M7kl AkslA S EAMsigth A 3717 Wyt dfelA e
go] ARl 2B E Agdhs FHA AL 2012: 15)0]2kaE AR o] A3

EgAor BER HAEL ZES= Zo|BE ol Fgx sﬁtﬂ- QE 9 x|

e 2 27 AT FES AA T el fivk a2l MArkES QA &
7] Aol ARE Fee =/7] Wi 97 Frle WY ¥ WY }J&%E
ALSZAAA g B RIAE EAH ERP]de A7t Sl

2] H(Liu 2013)¢] AFeME 19359 T M/IE ddoz A
AAste] = Y7L Q4 S HFoR EASIAN, B84 JERR AT
ABE B Zatlvhe A& A 4%tk FExvHAntonova 2019)= 7Yt
t} Wdsiriolz} F8 HA7IQl Fo| A E ZZE-HLuise von Flotow)E U
Foted 54 2 WYl tig 2358 HAriEAe] AN, At Wy A
P T ool Ui FTRES AN HolETL EEA|(Tottdssy
016 olzvUe}l Azlelzt Wedzlel delojt  @u=Fnio]dl(Diana
Hambardzumyan) S QEIRSR] a4 2k <1 A7, ol2wuol &3 Al
W@ Aal, olzrlyo} Bx1se] A, #a wEsiETe B 5L sjela
o4 BE YriEdh Beldon RelY FHiEY 9% JHRE 5
B A9 F9 GARY ohle F U QAN WY 3y, A SolA] U
7h 43 Fol el £Xska FRAQ Wes} A4 L sl £ 9]

M

I>‘

4) 98 23t "Wyl AA9E «g7lo]o] WS 2= o] oMUt sjd AL dn
Expt ) 2 242 nlE] FelFe A 2ot ERFUTP(HEF 2020)2k AFs)
o, 43 7 A7} FEST cgTlole] W o)A o Ax WAt 4
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=

44

e gelE T RE epis guid B Weslel AR AR
vfgo 2 et BARE B A4, AIA o)l osd] et 914, AAA
W) UG Q4. A 3 ERAtslel e, el Ao E Mt
AQSE H B Aol B A4S Ao, T 2ok 2 ke MY

AT 4 e oHR FERA AoFE HoleA PAFOE Asugrh

3. W7t Bl B4

2 Q7o 20 Melsle] B3k 2 94 Aold Amud due §
A S £2 welsls) ulal £ welsle) el ARE BAI, 2 o
vhe 2o wledrtola, a4 101d o #3 WS seAY fe] Wt
2 we Helsolt), oBe WY wAS Aol e A 3 FA
o} JIEFE Adsiia, el 37hE Q8| ARE FEot] TA I
Aleiell whet Weqrte] g Bl Qlde] tE g flonw EadAE HT 10d
20119-202113)7F QIE1R A2 dasle] Anuct B4 g wdrs o
=3 2t
(F 1) 97 chatel Jul/Hold 28 Byl B olof 4
=W &% "7t Fu|E Z8 M7t
w7t W Qo] % w7t W Qo] %
1. 3743 | goi-gk=o] 1. Ana Jelnikar S &Y ofe}-go]
olglg]o ZElro].
2. A | o]l 2. Anthony Shugaar OJ;a fol/zzg 2]
[¢]

3. A | Zekxol-gkao] | 3. David Warriner Zkro].odo]

4. A3 | gol-gk=o] 4. Deborah Smith ghrol-ge]

5. 48t | F=el-g=e] 5. Edith Grossman 29|Q10]-4 o

6. A | Fol-gh=e] 6. Howard Goldblatt Z30].%jo]

7.8k | gol-ghee] 7. Jennifer Croft Z g ol.ofo]

8. W] | =o]-gh=o] 8. John Pluecker 2#|Qlo]-g o

9. Wl | Fol-g=e] 9. Jonathan Wright ol&gho]-ojo]
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10. G5 | PEof-ghaof 10. Katherine Gregor o|&kg]o}o]- o]
11. o|A& | =&2o]-gkmo] | 11. Natasha Lehrer Zr0].%o]
12. oJA¥ | Z&Fxol.gk=ro] | 12, Natasha Wimmer 27| Qlo]-<g o]

5 5 =doj/Alo
13, 298 | gol-g=o] 13. Ruth Ahmedzai Kemp Oﬂ:‘ﬂ/ Aletel
14. A9%E | G- 14. Stefania Heim olgkg]o}o]-do]

321 W7k BAR g A

W7k 94T 9 ARl e S 28 Al AN e FREE AL
2 2 grk 843 AR wio] Mesta, MR Wekese] E4S
71A] olok el Med7ke] B1bA Y invisibiliy) 9SS E3} Wl
& ezke] A3t Aol Eeg el gk Mz w7 gel st

Zo] YaAoR B

(]
(¢}

(E 2) HA7te| HI7HY =6t oA (L)

A7t A7} a4
apg | - ROAE HdE & polt A Fha AV A7 ¥ 4L
O | Apistk mAe) widols] ol
24g | - A7ke 718A o2 2] BAlo] #Alo] B a¥d A9 vk
ST gAA) 23 Qe EAlY 29 e EF5EFAC dd
- A deAE FREICET) B3I AF gelE e TRIE 9B 7}
oree | PNNN T o BE Il el €2 2l S HelN 2 @]
CET 2 B ARPS sy 2o ofd Aol Al FEd] MY
7kl Azto] 7lel=E AL F7)¢ L.
erw | - SRS AREE 28E 24 Wolop @) St WA (2
°CT | waE) v FEsd e otdo

5) @714 W} WA el M A SJmsh 42 AR AgEo] A
o A QB AR EE BOH AFHE A BE BEE wek
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<& 2>oM T Fo H7EE Wke HF ¢ Hole A Tk ®
= Wzte] Azte] ZlofEs A2 g7Vl dese Mese] Mt =
A @es dof drhs dAolth 2Ry <& 3>¢] S ke A
€ A8g 2tk

i

(¢

(E 3) HAvto| H|7IMY gichst= o7 (FL)
ER} DERRE

- ¥eolehe ASlel o % glo] 4e] Azt 3/l ] Al
IaT | AP SHRAES. Nedns 20| ol Ge diES HelF

- Wde gRolatn AATT IS 12§19 / ol I
o ol @ F o BASHE AT (3 oldt 8 5 MeRes
57 WG] paE Mes Bawt o Hgeln ssel 9
oA Hofuel A2 WAT F gk (3 LAP FFol AR
d9 983} gebd el glrke Ack

- ¥AdoE 9t 34 2HEE HEoldTE Aol (PD'S W

o) e e o R e ofgle] dska wde 4

715 L
PET Lt A, T 9o 240 pyYdoR s dolx WS A9l
AAom Prke Aele gt
CHele 9] AAEE ojdfel 244 mrd ¥ 24% oold 4
e | A% B Mgl el wek SAw 294 gt @ bl ¢
j:r

Folz 22 2w A7 B3] ohlek, old Mt T wp W@
9% GAEE 93 B8 UPE s]Ae] wobselok Frkn Yrait

<E 3olA Wete] Mol uet Mool Waste Aol Sefd
o g3, MeE BAHow Y| AnEoleks A4S Selui). ol2
Dbt A S gz BEel W WY 4FE 4% oo dva
oFgelof gre 74w HEaln

oA W7t Al Thel S £ MAsKEE FRE A4S K
A & 5 ook w9l BE MeslEe A4S Anun, Wk =

£ A7l oA 212 sade Q40 o SHe.

e g 4T

N
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(& 4) MEEXZA HoAvtol| ohgt 14 (HolR)

Mgt o1

Ana
Jelnikar

- For me, translating literature is the closest I have managed to come to
being a creative writer. This is not to diminish the role of translators or
see them as simply failed or wannabe writers (after all many translators
are indeed themselves writers); it is rather to stress the specific nature
of creativity involved in translation(\}ol 7] FEPASS A2+ 27te] I3}
7V 7Pk doltt. o] AL "Mrte] &S FasiAu ] A
A7h Ao w He Aol ope( B2 M7t Az Artel7] W
o), 2352 " gl Bag FelH EX S Fxste slojth.

Deborah
Smith

- Translation is now widely seen as an act of ‘creatively writing’ in
another language, employing various degrees of interpretation(tH<%-2 T}
3 299 4% 59l e Qlole she A 2] Bz 6e)
QA= 3 giTh.

Jennifer
Croft

- I never translate word for word ‘- I could just kind of reimagine a
sentence, thinking that I know how that fits into the rest of the book(L}
£ go] sbahtE weled gttt - Ut @ B4l Ao Yuix

T2l o9 SolsteA] € sivta AZehis B4 oAl AAe

&

John
Pluecker

- I see translation as writing. As Kate Briggs has written in This Little
Art, the work of a translator is to ’write a translation’. In this sense, the
act of translation is necessarily an act of writing(UJe WY S A E
Bl Kate Briggs?} This Little Artoll] 1 50] H7te] & "HAS
e 2otk I ofulel WY Pee BAFoz F7] o
.

Natasha
Lehrer

- Translation is not a word-for-word transposition. It’s another iteration
of the book. In a way, you are acting as another editor. It’s obvious
that two different translators have produced two very different
translations from the same text. An engaged reader will realise that they
are two different iterations of The Odyssey, each wonderful in their own
way(H92 ©of tf who] Hglo] ot} o] & g whgoltt. oY
Al B Werle = o d9394 482 v £ 39 A9k §9
@& d2EZ F /Y w¢ & WYgS ANt GPAQ) Sake
Odyssey®] 7 7HA th& Wojo] 247} nfgh WA es SHoitte As
LA 2 Aolth.

Natasha
Wimmer

- Translation is not improving, though it is a creative act; it’s writing,
or rewriting, the same text in a different language(tH -2 3o]7 3¢
oJAF (A2%) AL R Wele ge GAES TE Qo
2 7] B O & Rolth.
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<E 459 QFeRe] 9] o WerlEe WS Peld s
5, Tl 2] Aol Azt Q4] Aulelt Mol we st

oS54 540] Zeld el vk Aee W APRARA 914
S e 2

F gk ol T B WL F Wk W9 g oA
o At gtk A4S M o Ee Juse 4ol

322 299 gk ¢l
g3l 9 £ ZE 0dL 3T ARl 2 =@ Eolt e FelxE
Z71= vholt & 2
oS Asksla 9la, Sjdlae W alde] atolel] tis) <o olgte vt
s 2 JCHAE=Y 2018). o] 2% oA
T 290 AREA o|Fp7t vk B I 3 HA7FES ] 36| oy
ata, o9 tigh =4S MYzt 14 2 Y e JFE VX e Fa
olfrZ tFEATE 12y Il MA7FES 29 tigh A&AQ] =0 3
A, agla EEE ooz ¢ de A=A FXe] FAld s ol gtk

%0 >

o, 12
ol
Mt ¢
rlo
I
.
o
=)
Lo,
ol
I,
M
i:A
ok
)
|,
)
B2 i ofr 2

I o
N
K3
>y
R
>
nt
S

jai)
)
=

- 290] AL He A 2l AL ddelth tiFEe] MY
B 7HE F Qa 9AES B dske AIE H7] Yiolth
gt oMEAH d3Poz AT AleA e A oK $2lyel
£ HYd #3 FEo] YF A =97} o2 F e FTUE sk
- dojo] g 58 B 998 ke AR e A Zugtus. 1
" o opztemleld 57E M #E 2lAEES wESlEdE, 2
T ol AL 2 F Ego] Hole Ax Byl edsid ¢ Hoie A
ZE g 3 3 Bae.

oo |- 29 =@ dade A =3 AFEA ZHUD I T A7t L
T A AL =AY gk Foizl Azt ot HAS thel AlE]

2
23 FE
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Qe ere Adue $A4 god A8, Wgun Weel one
Fohle A& BH /b Bk AT, SHE ARE A
obse] FRalblobs ht 0o Ede viA o|Z7d MolH Erb
£5d ol e wele seld 79 B0 detel] wEe
oblst Aol 8.

- HYgd] i3 =l d3og 33 Holgty £ ¢ AAsn &
et A=A A7 gaddy ga
- ZRAE <YojHE AIZHE FopA>E gulH HYEo] 3t FHld|
gtk 10080] HEE ofjxo] MAME 7] b HARtEo] F45ln
oA tEon E76kE Atk 28 SAYE Fod Yo 100579 7ds
Tl dd 2 B2 234 gE Agn S9th gojdd TE2ES A
U2 oldidte JA7) glold agldzk A% e F7) gideEs aF
A& JEge 922 otu 7k Atk $EE aA gk
& dHYle R MEE Y S glgole, o9 2 A FohlA
At & AN MPo| A Hola, Hee HAsP)

fo
N

¢

il
o
&

= ol Ate o dele. a2lx o] e ot F2 2w £

oJAE | FEE AY gL JHA Ae FAE A e MEe
Hom AHE dFe AR JEd, 2R o] 2eres. £4
X Z A RIHAM 24 e AAS dn ARE A4S A
25 288, I WQse ARSdA IAE F&

(]

<& >N & F ARl T 28 Wrke oo del s =%

T A7F LA AR =AoltbEkaL s 2.9 o]
el ARG Wk Hol7|k oo cefshy b dryeta S o] o

E A dFPI= drk e WY FelMe @
sk @oe] wEsta, W9 Foe oo Ao WL v s, E
27§ At FA|= d A0 o =] d3dor a4
T 29 g Ao sl A=A oz =ofstu sjdd A7 e Aol thaliA
oSBTk W, Gu|A e oo dia) FEE cvaEA] gt 9
T 2 WA7E QB el e 29 did duel A9 fle ALR vl

6) YT UG APl el olopr|ahe wWete]7] wlie] of7]A gt MArPE g
WP S efvlehs Aoz At

7) Aet MG7ke QBN $59] 45 sk, Fode viF, e 23t
€ T8 WM E st vEeks WMo A Az ok dEHHES 2018).
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Anthony
Shugaar

- If you want to make a living as a translator, don’t turn your nose up
at anything. But do your best. You WILL make mistakes. After fifty
years, I make LOTS of mistakes. But I try to get things right. And I
keep learning from my mistakes, which are legion(1¥j7}2 AAIE H
AJetal Ao oW A= AdsiA da sfof dvk Iy HHE o
Bek. (Aedabgel) Bale wheA) A5 Aelth s0de] Aselw vt
£ A58 go| Ik, aehw A%ek 9u wejsteln weidk 28

5B A A52RE Y= A% ugth.

T i

L

Deborah
Smith

- All translators care deeply about accuracy; all translators slip up,
because we’re human(EE HS7l= H Ao B3l w5 217 &} &
gE Qzto7] Wi RE HGrke A5,

- No translation is definitive—it’s simply a way to ‘Fail again. Fail
better’ (9] A= 2FA 0w st = gt @A ‘oA dsjata,

il ey s

U2 o s dufste Rl

Howard
Goldblatt

- I still find it baffling that a reviewer of a translation can credit or
fault the author of a book for good/bad writing. It’s probably wrong to
do that with the translator as well, though they are her words, since
unless the reviewer knows the original language, he cannot be sure
where the merit/fault lies. On behalf of literary translators everywhere,
let me declare that we have nothing to apologize for(‘*1% HE717} £
SR 2ol dis) AAE AzeA Bldeke 2lo] s FEAY
ok W7t daif® 2ejxle ok Zlolth BEVPL dolE 9 Rk
P F2 FR/ARE Fio] oo A BlE $ gl7] wielth.

£ £3 viosle el ABE o] §l2e FARE selth,

Natasha
Lehrer

- When a translation is good, people get very excited. but when a
translation is not very good people don’t get upset about it(1%j°] 2=
W AREE v FolehA, el AuA| ghobe AREE IR

==t

i3l shiA] feth.

fo o

T e M
L 2 gl
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|3 AFe Fh B WALEE ATk oS Weske FolReINE
Mg oR/k dulekE 14 A% JRIY IR g Avkn AHa. Z
HHE oo WY Boe] QR AZen A5H0R Eoata 4 3
B/ Aol 9k

che, Wevke] AAA Bl Bid Fuish Qu Wesle) Q1 Aol

o kx| AwiHA T

323 73AIA B g tigh 914
HA7te] A1 st ek el gujd HY7EEe] Q1) ofuf3ix|
A Ea)

(E 7) AN 2ol chet el (2u)
AG7} A4

- TY0] AR ot gol A ¢ £X] BEH ¢ AF T 2
At dATE §lE $= dvk 2ol dha A sfok Ak 3
o @l Wejre] fgo] T2 A= etk
- HYe R sk A9 QAR s AR Ureds. e
$E a7t BAe A sk U W Hae. dAle Ae
°of & Wil 3 AW A WA #s Ae= AT E A= 9
8.( A A9AY A¢e 3EuE e dof st Aol ¥
lel&. istel A 7leXAY ARARE felold daiAY she A W
AAf5o] wolL.
- He7le detdd AR Ho] 2 5 glerk £243] A
$eio gL %54 geyntt WS @ 5 e Fro] d=o] 4
goldl e dg e A U2 FE sl
- Aejet o giirhe QY7o 2 ol2ulo|ES M A g
HlA ok Ak 49l el 2 FHo] 7P &S sk WA Werke Ut
o 915t 90%E oA MA7HaL o5& WHlo] =& WA 20 o
9] 7 ket Relo] siol S sl Ade fAshs Aot
- HeRAARE wjdolghs 2do] goy dA jle dlddhe A
7Feslidnt. shAg Qgo] &R AARAA] e W ol FSo
HaE |
- HYS FYo dvit XA FHE F ISR A e
°F ¥t
zoqey | - M7E dE A w2002 3 A Ansot 4000l 1590]

Agted AFE 400090t dhso] FAAE HHo| ohepd o|F
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02 02 ¥ AZ4E 3K Wty & 2 Fo| Yt 18y Y
7} AL 3] gk 5 volrl dut F A s S3, W7l
3k Ak olm|A|7} & 7 Aol

<& 7> e WEelx FAE & dxol I #3 HArES i
Aol tigt AAA BHAo] 24 edvka Aztetar, gkl W7t 914do] =
2 gtim Qs AAA ZdoA Mzt 9o g Q14 odn| A
T A 24 ¥ Ae ' F Ut

(& 8) ZHH 2ol thdt 4 (HolR)

EER! CEREE
- 1 have not been able to support myself exclusively through

Jzn:;;er translation. It tends not to pay that well(H¥gto 2+ HuAy] o5
Ak WG A HAgo] FA Fe Holrh.
- You have to enjoy the process of translation, the pleasure of
Jonathan solving a puzzle in a pleasing way, because the payment alone
Wright probably won’t make it worthwhile(Z37] W T HES F+ 7]

Toleba Aztab] W 3PS Sk dtt MYgRto g S8
Bgol HA 9= Fo|7] wEolth.
- Then one day, I decided to quit teaching and to translate full time,
and one of my editors at Knopf asked me, “You really can live on
Edith what you earn as a tramslator?” I said, “I have 2001 recipes for
Grossman | beans, so it will work out’(ZE]d o= & 7lE2X& 4& aWF1
o9l Wb} Bl Ade 2z B4 7 @ Hol
Al Ag Nggnt fx HAS A & JAo2retn =T,

P

<3 &S Hyl guld HrtE w3 wento 2 AAE AT = JAY
"L gt Bo] FEsitta BzeAe etk 424 B disire
=) 23 Herkel gnld 28 Mgt A=
& St

e} o =] o
e Ae TRA UL

3.2.4 A7} 27} FA o) ik 014
A dat@Ae] gk My} olAS AwEyd wWedsle] AleA x9S
ol A& sRedlE 4 itk WA, Zrlsh Wejrte] wAH v 914 Aol
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(& 9) Hadvtet X7t ZAlof ChEh olAl (SLh)

kikads w7t 914
- 7Ll A 2Pt ofd Azte s O BES HEAE T84 o
AaE | o Al weln Ae AL ofn] A Ho} ik A Y T
e rer Mo e e WAE AE QA 1 S8t
quz | AIEENUA0E B de BA @ue olide F e o

e GEagds, soto] o HE AL Bolrene
A9 I Eek) olob ) ol W w2 Algler, ]
s | AFE Artst olMUE e Aol giet Wele 047} §low ol
2% SE Sl 1A 28 AL ASdle HLIA, A s
g,
WA SEd ool Fae 247 HAS Eu aAw, A &
Fes | 712 B vm Yoe Azte Wz A2 Ho| gy, e 2
£319 duid 92 o2y wta

<E ol AFT FRES BE, T B AR WY A A7is)
o 0] WEA ad AL ohjeke AN 2ta Yok oY S 5
A7 APAY 25 FPoE MkE YA Atstel WAE o 7
WA Qe gt A% 19

A7hsh o Aetg Fagon, Axel WY 3y Fo Arksh aF
she A et st gz A4 nelzu:

8) Golst 2ol AL U Nk WA Aynle
W Al oA 25 Awste] st gk Wk I
£ B Peg REUE o R ARITE TS SRATAdd:

2016).
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Anthony - When I do correspond with writers, I often discover just how many
Shugaar mistakes I make(F7F=3 AAE Fuwrd b, Y= 25 7 gn}
B2 ArE deA A dn.
- Depending on my relationship with the author and how well we
know each other, I'll either relay questions that come up in a
David translation through the publisher, or email, text, or call the author
Warriner | directly as I go along(Z}7}9}e] #AIe} M=o dis] dvp} 2 du
AEA weh A o] ves dEs 2WAE il sy
oldlg, A Ex A7IA AH ASE o AZTh.
- Han herself has consistently taken the time to explain that
translators consult both with editors and the author themselves, and
Deborah that she has read my translation and loved it r‘nost for capturing the
Smith tone of her own writing((" A 215=2]z}; 27} ?15}-8- ‘=ﬂ§7|:7|: #4x
s Ay} 22 Pelaigm, Ak A o WS dgon] i
o] AAls] 4F ol 4 el b3 Ttk AHoR 4
b))
Jennifer - 1 have always had a rezillv good relationshiP with each writer I've
translated(Ms W7k A3 o] FArEd) A £2 AAE /A
Croft N
3 gkoh.
- Just before I begin a translation, I now ask the publisher to put me
in touch with the author. Most are happy to do so. Then I e-mail
him or her to introduce myself. (--) All the writers I have worked
Katherine | with, so far, have been extremely obliging and generous with their
Gregor | time(Y& Al&et7] A Z7he dAsgdetun Al 2%
o i 7170] AZsiErh 19 the vhs AtellAl oY B
W U i@ () A7 Yo I A 2E Arkee o
Al 7170] Azbe WFIAD.
- Really I think translators have an obligation to go back to the
author and say that this isn’t coming across well in translation, so
what can we do to improve it?(HE o2 2 JehA] g Fitdl o
dxe A7llAl Agete o B WdS AAe] A FAS
& &7} SleAl Eojutol dta ole WUt o Felu HAZ.

Natasha
Lehrer

o} 4= 9l%o] on|d M7= ArfolA A=t
o 591 5 oﬂ e Wﬂo}?ﬂ AR 1Y A % Bad Bgeleke 9l
uw ez}

A7lse] Azl7k Guia
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A, Aoz §71 A W oldE 915 BARTH HLE Bo]
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AEEdeh Med 2419 2d7lee A9 e asleA, 2
AMg | AEE YedAe AZLmH getd o) AST HYS 9
Holdl 8.,

- EWE HY7kE didte HEe 7[EFHo2 FHFHon Ao
delE A7) 245 AT =AY ot WAL APl oyt
At | By tig Agel glol A7t FE 2R wrt gk s, HAkeld
T A B 2 AAd WA Agsta dYrte Yoz 9
a0

- WAL Aol | A o= dE W Ue Al Rk

- fFe] FEUNE AARA @S W 8ol et dE S0 FL
FdF | iz o] Rhgofra), o7& ‘EHH A 2] AAEE deel Al
= gt HAY 7180] ofel dofxAY & v HAR2H S5
B £ ge 9ol

<E 1129 QEH WS BE Tl FWL BAALE neE )
oz W9 Ago] AEh B2, 2P N 38E o Wbt A4
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- 1 am often the person who also sells those books, acting as a kind
of agent for the authors I’m translating. (---) Like Olga for instance
(--) I was doing all kinds of things during that time, like trying to
publish excerpt and sending out pitches to everyone I could possibly
track down(\Us £% # dvjzl d&= A U7} "HYste 2ot
£ A% 4% ddd 4&8E Atk () dE B0 Olga #F2] 7
F, v A 482 B33 2t 7} obe o SelAl #¥
Jemiifer | ARE BUle 5 bkt S o).

Croft

- I have definitely found that people are much more open and aware,
thanks to the efforts of so many translators and so many wonderful
editors, people like Chad Post, who started Open Letter specifically to
publish only translations(22 H7}el 53 A =8 HE
o =25 2ol #Q o 1At 53] Chad Posto} 22 A
ZAR= Open Letter Z8AME AHste] £3 HYZAET SHsP|2 5}
ATh.

- There is still much work to be done to acknowledge the work done
John by translators. I still find numerous publishers who do not viant to
Pluccker place the translator’s name on the cover of the book(“d“l.ﬂﬂ— d-2 9

at7] eiAl= oF allok & dol o] Sitth ol E A EA|o HY

7] olge Ak A& 72t 2] B 3th.

- Mostly, publishers contact me and offer me a book. As a freelancer,
my decision to choose to accept or decline a translation project is
Katherine heavily. influenced by financial consi<.ier.ations. Hilvin_g said that, I tend
Gregor to dechn? offers of‘ booki I deeply dislike (Eﬂl‘%—‘: ZTAL fj Lol A

Al A Attt M RA WY ZIZAES FeelAL A
A2 2Hste AL AAA 2 wet deith aeu By,
e Wk BAL delshe A9 Alge Adske Fael Urh.
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B8] 28 Welrhe Aol M A4S s Q7 Aefelel ZHA

7 A ERe Aok w sla, LS avle)w s, At WMdS
A A5 Ha FAG Bl m} Adste & F ¢ A540R s
o Aolste As & & Aok 224 EP gaone o A FAd WY
7t olF5 Ae AL 7Ee W] BtPE dudi AReE & A%
o] ojHs] W77t Athz OVJHM Eahe Ao g Ezep)e gtk 1
o By g9l iE FuAteke] A GellA H7E Al S ARA A9
g &Fslr] 8l M7 £ 9 A5402 gAsp]= gty

olAH W7t AEH QA AeE A o] AuHn FH FHY]

HEates ke, AlElA ez Wzt AldE 8 e As Fololda A
Z¥ekeAl sl 9 grld w3 Morle] ofdE Avra

32.6 ABlA oz Wyl 29 98] Zad Ao uldt 914
welrlel A1 A% Bel o] S ) £

W AASRe AL 2 A KR BHE S v 34 Aol 23S £

7

AH A, W 25 AE S A=A A9, 22l diolth

- A olFA o $& . s 7%_& ofgith. ey B
Zosth AAEe] 22 it 9 izt destAY T o
op711A] sjelgok ?5}‘3]'3_' ElgEasl 174] oz} mAolth, T:FL7]'7]'
Qo] A AuEA o, 20 aj@o] olA 1A B}, nE
Ctiln} <Zg& Hyo|3>= A% o] 3l Elo] giA] Hlti=)|, 92
Ugk= a87] & ukek A7k} AR fukdo] wx] Rakt)
AEF | - E WS gl dod Falole. A Holol st MYRE

H=, Gude of AR, MgSde] &I 5HY S7F F =29oldAMe
A Ee Workee] 2% 23 S S8 AL stk W nhve
Sl edE W R gde HujA] xSt Ahlwt BujA SRAh W

2708k] ARgSEAL ofil AR BA] BlelgelAlR & Aotk ke
S 27kl Rabd AR &AL <y wid EiF wadrlse g2
ojo} gItH(Antonova 2019: 108-109).
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- There’s tonnes of advice on the websites of the Translators’
Association and the US equivalent, ALTA!0) (both worth joining if
you intend to specialise in translating books)(1%7} @3] 9} old] A
3= Hl5 ALTA AR EdlA] Be 2ol JthEs Wge 4

BAOR dhart ekl oleld Falol ZRIBNE 7B} 9oh)
Ruth - It’s always great to see reviews of translated books, but
Ahmedzai | disappointing when the review fails to mention the translator. (:--)
Kemp It’s not just a matter of recognising a translator’s creative input and

copyright, it’s a pragmatic issue: public credit is essential to running
a business as a freelancer(1% A2 MH& HE AL AAY F
ARE Aol MA7pL A5HA o Agadn () @A |
g7kl FelAd AFH AR S ke EAlTo] ohet o] A4
A9l EAleltt. ZejdrM e A Ak (el tigh34
A Qo] FFFolth.
- 1 think it’s hard-but maybe not impossible-to earn a living in the
United States as a freelance literary translator. I rely on grants and
Jennifer fellowships and have been extremely lucky in the past year to also
Croft win some prize money(P]=roA Ze|lA F& HA7IE AAE I
2lE Zlo] Brbsatle AR ofdth v Adast Aggow

£2% R, Ao FE Yol s o EgTh.

Wslel ARA AAE A5 B 99 Bad Ao Juid B
o e} e A Welt 48, delel tia 344 9F 2 94, A4

>

10) The American Literary Translators Association(™]=-Z-8hH 9713 3])
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w, A5, A Tl Atk AUtk &8 Wertela A4l A7 ERE
$= AElFo g HrE Sikdslae o 283 Ao R 33 (association),’
e HAE7F ZF(professional umon) o8]z HYe] #HA e Ex
(readers)’ & F=THAntonova 2019: 109). A= ¥9S ¢l3 &LH]ete A0
AefoF A3 3ol #A12 & W71 wEelth

ol MAZFE gk AkSA A ARk tigk suieh gnlAE &3 MY
7ke] Q4 FA gEA] gk 2y AlelRl2, ljellAe MYre] ARSA
7P Aazk B esttka Al she BAZQ g qlo] AIREA] 4L Wi,
GulddM e HA7E A9 FdE A ARle] EEH k= Heolth

4. M7 98 ABE A

#NameTheTranslatore A& Z318 of WH7le] o]F% & FA|d ¥
718k, o voprt A& A, B|F, Ee E3AtIA HY XAl s Agst
3L, vk, Aufd wf jlEA] Mg7le] o] Fo] WAA R seues dfjof
gtk Aslelchin 20218d 99 30 <l AlAl Me] E(the United
Nations” Annual International Translation Day)’el] 1 2}7} ¥ &](The Society
of Authors in London)"ﬂ/ﬂ o] AL BE3I9 1L, EFALENA HG9A 7A
of M7}t o] 52 BWAFCR Brskte 84S Silth o] AN e &
TRl Al Ale] do] MgE w) M7t o]go] EAd] EFHES = A
Ak B EHARRLY] A olA WAAC R Agstetal F6tal, 9008 A=
o] Mg gH3}tHAnderson 2021). ©] 73| Clo|A] Q@78 HIAIR| = A
AoF thad 2t

“Translators are the lifeblood of both the literary world and the book
trade which sustains it. They should be properly recognized, celebrated

and rewarded for this(H7F= E3HA9} o] & SEdsl= 2 ol 9l

11) The Society of Authors &3|°|#]
(https://www.societyofauthors.org/ Where- We-Stand/Credit/Name-the-Translator)
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A AWEAT 2l HYrke AdE v, Zepla, BAahdolol &
th” (Anderson 2021, AP,

“From now on we will be asking, in our contracts and communications,
that our publishers ensure, whenever our work is translated, that the name
of the translator appears on the front cover(¢|A|5E Sl EHAI
AP 2 ARUANANA $2] AFol WGD urih Wzt o8
ShtAo] Wrleteta 23 E Aolth” (Anderson 2021, BAY)

oAH guiddlM = Merte] AR A9 FFE AT FAHA FA4Y
o] A1 a1, A71M FAAE T AL A IH oA MrE 9le A
Ade AlFsllthE Aolth 9A gl £ A7t Q4o gigt NMW
Hojzte} 2vte] A RS B, Wrie Ayt 3Ae Ade dAE
Aehal, 45| "ol Hof Fske Ae & 5 3

FME W97F ARRA A g A9 e A HgH S ddsiAe
ool A E FARAE ARskel, (e 2018)2ks AlEe] Az HL71A
SAAIAR, FAAR] deer T sHAE X dAoM e O e
of thefl o FAE Z7|= k) FUd= AhdA oz AYE 23 2 §37)
4E<E she ARLDY F o &% |FE " "ozt A9 el daf &
Axor FEsteta, 2HH0R Ao A AA WUtE e ol

.—E

12) “H9Ae AgAo] gl Agta Bk dEo] @A ¢ o}~ HA7 A PR
58 Atk #EAY] SHA wjioloh FRoA] Adehs Al ok Felehd ©
7180]a 7AQ A7t lofof gt A Eal 23 59‘ FYsid 23 =
o= 42t velof gtk ol 7|GAA Fell thy 8 ik 87l Alslol A&
8E& 7 & Atk AR ofH A9 WAl W) bl AFAH 0 Tgo] b
A B AP (HES 2018).

13) d2 S0, 2007 AYY FFEHAAALE  (http://www.i-kati.orkr) D 20134 E
WAL 500 Rof A3 M3 52 3(https://www.transcoop.net/) 5°| AT,
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Sis gl B3t wele) QRS vz Wt BA, e, 4
AR g, SR Ash GERA I 94S AR, Welsle] A

T Wdrke] ezt FAAC digt 14 wedrke] HyAS 358t
T FR9 Worke We B o8 4 glo] shH R =edtia Q1s)
B HRE Rt v dle] worke WdS & st 32 2] P9z
Aetar, forte] Aedw) oAl 27] WS Axste APl $AE A
o)t}

g #dsA, FllcllXe Lol AEJH oleprt HaL =do] 2AAARL

ool tid AAAQ et ASHAE gerka 3] MetEe AR
EF AtEe odo] AW VAT 2 REE Bt W 3
SE 9 2 olsrekm Az %m, W) alde] Aolekm Azt

= .
] T olFE A Re EaE HA Aol L= WEdte
=]
T

A
27 ik WeAgdel dia A4 wgel FRel gu, Meleaw AANE
FASIE olFThe Aotk agAR d9e A% W gl Wbt
93, 43 5ol & Bl AgHel S B3 ae

FFEuThe 48] 27 U vob Helthiv
W7o Arhske] BAE WE, 2] B MeslE e Alst v ARlE
St A%E HolA, 9l B3 Mg WSy is v gus
A 258 Q0P BAE RALE Arhske] A0 WAL Al Hof ¥

ZI

14) AAe] Auete] 9= &8 HrbEe] Arth o B dAdS B ¥l
2 3t} AU} dlE Q3] (Canada Council for the Arts)9} Al2kS A28 H7t
= W9 Al g do|F 1BAEE A UHH=TH Antonova 2019: 108).
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15) vlgole WY HAE EPE Btk H9 o< AlE(Center for the Art of
Translation), E#MA(Transit), B'¥HA(Deep Vellum), ©}7]=2}(Archipelago), ]

2 d(New Directions) “5-°]THSasseen 2020).
16) Mg7te] 7Agde] T 2H H7le & o B2 7|3 E Ao
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[Abstract]

Cross-Cultural Study on Literary Translators’ Perception from
the Perspective of Sociology of Translator-Focusing on

Korean/Anglophone Translator Interview Analysis

Mah, Seung-Hye - Kim, Soon-Young
(Dongguk University, Seoul)

Translators, not just translation process or outcomes, deserve more scholarly
attention. This study investigates literary translators’ perception from the
perspective of sociology of translator. Specifically, literary translators’
perception on translator identity, errors in translation, economic status, relations
with authors/publishers, and societal support needed for translator status
enhancement is qualitatively investigated based on interviews of 28 Korean and
Anglophone translators. This cross-cultural study reveals that both Korean and
Anglophone translators share the same view that the economic reward for their
work is not enough. However, their perception on and attitude toward errors in
translation are quite different. Korean literary translators and the society as a
whole are very sensitive to translation errors, whereas Anglophone literary
translators and the society are relatively generous to errors, even accepting the
errors as a part of translation literature. Anglophone translators maintain more
close relations with authors and publishers, which lays the groundwork for the
#NameTheTranslator campaign. Such a movement can spill over to other
cultures and ultimately contribute to enhancing social and economic status of

translators.

» Key Words: sociology of translator, translator interview, translator perception,
translator visibility, cross-cultural study
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