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gold& wAA < AR>S Aoy 249}
Hdo1d g4 WY A A WI2E FAE

ol A WA A &

(Ag

1. A&

FTAZAE o YelA] ol Sle w50l =, A AE 2 FHEAY)
& THOE A7) 2EdE d9ote T 29 declth@d=E 2019: 6).
AT diibeke dold 849t Soolgke AAA 71E, T AA, 21,
-, F 5 AlAE V1SR o] FoX Hdold a4vt B A Bl A
o AR ¢ S Akt

U FAZE AEE 200090 S0 23] gk 2000 1409 o
T8 Y AR EPEA 2018, 7. 18)S AEUHIR AlFo] BN A
201999 = 3,7849) 9L 7| SRTHESA SHEF-<} A= PR LAE 2020).
o] AN 71 & AF-&S A8k Aol golida FAlHe|t) goldx
TAZ & 89 YAl A| RLEEE AFota #AS AFEY F fEEE ¥
ALe FAZL onjgthAEsld 2011. 11. 5). wWebA goldx FAZALS

)

*

of A7 2021 % AT HARIFYIEOR o] Folls

*ok E’.’dﬂx

e
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2 o] Wejo] Fgsith FAE M9 5 ool A deEelof 5
o Al AR Qe @ Wel wkz ofal7h Hojok dthe H 5 A
EE Aok AR Qe FAE w=gd We] tigh o] 7] A7t 21F
Hae oy dA7Ae AR o) 84 4 Eo] slom, 4 g
T ATE =T S Sefolehe A Sap It MSE W B

Ejo] Tk

oA 9
7F Bl B o w HEEa glon® tiale} wmEido|ge Aol a4t
A W] glo] il E34E ke A& 471E 4
871 e okl T ds A2 FAAS dolA a4s HlolA a4 b
FAEe Bl vIAA Tt
Q0] =7} WhEA] o]PRok §AA WY A4S £ U AFHer Aud

tHE A% (Hong 2020)% $1Th
olgfgt #HA EaoXe EAE FAZ Les Misérables®] 19 5
‘One Day More’ 9} gh=ro] gloldx A <d| wAgE>S ‘Ud= & g%
o= A FAI T golds FH oA a9 Hlold Q4]
Aol F} o]59 FaAE Fhe FetetaAt gtk

lo,
i

F

Y

2. o] 24 w7

2.1 FX|2 #1%3} HIH0|H 24 g7

AF7HA] FAE fgo] digt A7 A =P, S, Aoy 84S T
o= o]Folft} a)9le ZA$ E#(Buhler 2017), =& 7| (Drinker 1950), Z&
(2005, 2008), 2(Hong 2020). <] (Hiibsch 2006), ZA]|(Kelly 1987), |2
(Mateo 2008), Z-HLow 2005), FXE(Luft 2008), A&z U(Nassiboullina
2011), A Russell 2018), WZAH]|(McKelvey 2001), 22H](Sorby 2014), 24
EH](Snell-Homby 2006), HEKZenta, 2008) o] Utk o] & ST A7} &
Gl PR G ARSI -EEH SN =gt v 22008), FAIA thAke}
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wefigo] HllojA] @49} ofm gk ”\c}&f-}ﬁg‘ sh=A] AHg $42020), HY &
Aol A ~8E A8 WAH(2001) T2 Adtae EF7 et 1
do] Mo g =95 ggsta 9l

U FAA A Ao A 2001 o)yl Algel o]AW(2021a,
2021b), #941(2014), =F3(2000), BT £)(2014), ©]417%(2012), oA|™
(2017, 2019a, 2019b, 2020), ©]/3-S(2013), O]5-5(2003), 474 /(2007), Z4-&
o £54(017), FAHTUC0I6, 2017, 2020, 2021, Kirk(2008), Lee2011) 5 &
T7t u)§- EAglE o] glont slelet VA2 St e EfskA
%) o] W AFE o] Ho glon, otk Ae Hdolq aiE
2 A= FW2016, 2020)90 B, o|= AlSA-EEA S A
HE AFEA FAE oA dojet Hileld a4 3 FAHAE dvE 4
T= A9 AFsitt sk golds FAE <ME>9 F3h MY Fde &
Mgk AFRIEE oAW 2021a)% BT 01%7} BAAe yFErcA
(multimodal) 575 Wkl Hdol4] aiv &FE B3 A 7FeAS 99l
A kot AE AR ARSI FAA WA Bdolq SHel gk 1
7F d8shE Akxsta qith
97K Kowzan 1968)2 FAAe +4 LA4AE 7|E AA(sign system)Z
K1 ol& it} =g HH(word), E(tone), & H(music), =3F G sound effect)
o] AHZ} 7129 EA(facial mime), +3|(gesture), F4(movement), T
(makeup), 3] 2E} (hair-style), &]/d(costume), 4:F(accessary), T |
(décor), ZH(lighting)®] A2} 7|52 HRalch

v}

_l

r°*'

mlm

—

BRAAANAN tAte} wdlde oA gholn I 9t Hloded gAhw E

& 9, vldeld eae A7 Alask A7 7sR e & ik 37 Vlse

Aoz o9 33 3HE & F Aok A 7lsde F H7§J4' ET)

=T 59 Fo A9 AF B Fo]AEHY, /]/\1— ‘:7<]—o]E %), B, HH
o

PAe Aol mAAET ¥ 2 IFgHS %‘4?’1— “}F A ‘C ?i:r"(ﬂlal'ﬂ]?}
(Mehrabian) 1981; 27 <|(Burgoon et al. 1989, 3 A 2006: 382 A Q&)=
o EAske vl A WAl o]y g H|dold a4 MY g3tk M
AT HoMo| tiFH:
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= A7k g A B A= Ad A7RHEE 2010 o]ﬁw 2013;
Zgolet 2714 2017; 313k 2019; Hong 2020; Kowzan 1968)8 3] o}
g <E >3 Zo] AN ARG Hdold 848 249 7 e
%

(& 1) FXIZ9 voiofy 24

e Sz 715
B s, &% st
gl o A, 2, =
wz], A4
Az} o BT
HHT jus ] W, |mX, A0
| AAA 9w, 4, dolaEY, o, &%

37 71sRe St £ B3 dlom, AlF VleRe ook wievt
itk A o GAE V1EA R Fojd 1Eo] So] Mg Fa

& f&% sk o S SridTh AT R 2010: 226). ol gA]
=iy }E} B, AR (el B, ATa, T, 7,
o] 24| 2, ofdlgto] Holg Hh,
Aldiell: 2l Al APJ(OHJ‘, A, ADE delve 9% 9
(Kowzan 1968: 69). 917]ell&= 18, 71‘—5— 7HE 7L o A = A

E7b TRET ol Ere T A, A AFoR FuslE It F
o 4% d=Tet 227]= shed, 71 ol wol A gk A FlS

ke AFS JhPla, A AFE ArTe By dETEY Zown
AAA g 2ole AANE YuiFt AT 2010: 235). FAE <Qu|ge]
FE>2 sl 7o AR =2 2 A ok WElo] Aks ol Al
& YeR7] fal 4 9] EEo] de Hele Al Ast AR 3/gsE
o A H}ﬁ!ﬂ% w4 T2 dslete Adig AeElde WE

olopl2 WS olne FeErhdd ETol|E sith

B % % g3 Axafor & A5 HolFT|® sta vlelor & AL 571
o, A o] A% LIS Axstn WTle 98-S vk 2 W
o, 2%, Ao wt dgste vt vk 4 It T E 20100 229-234).
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49
2010: 240). #i-2] 2|%, 7, FlolnEd, o, o
Hx T Fdidtehe vlg 383 A7 Hddeld gaolr o5 A5
FAG FHH onE TEHeln BEACR Fdshs ETolH, °olF Fd
A et s EdvhEGorst 2714 2017).
5 o, BAE B A AE7p sk e

AuiE AlAHer Fde Witk FARAAM Hre Edvie] 7wt
AU SHAY e AW s SaR wedA A8t
2019: 8). 53] <d mAlgtE># o] EE Uit xR EEe 42T
(sung-through) F2°] FAIA2 wefje} 7k itg Al WA= ofoF 24
AR 2F A2 WA B AR AeE 4 ol

-2 HAE(W)E afEeR ZRilo] A7lsioF sk AHYEE olsjetn
tiAb ol Sl MB EAES st 7A1Q] BE5E Sl AYEE A7lsth
SHCIA 2013: 214-215), o714 PFE2 T4, B2 d= TP T
ok FAZA oled A, FAF dE B2 Aojd el uib dents
ZoaP nEEch & HE IR AT FAE <A A o> 2597t
‘AL w8, BT o= st 25 9 ¢ e

=
7 o Uk XA do|Er R, R

A olmA] Zzelx 7P 718 oln] ARHQ] Sae wigolth(FT Y
e HE

=

=
182k Hatel B, BE Sl vidlold 248 W AFdE, ol F 5
A= 538 TR gl Mglod 827} & MFE ANGE T 5 9

= .

AFE 7 23] BESE 2FoRA T 2F) qulsE o)

P9 aFoldus eled, AES 44 A8 47 2F 49L 59
o &

=

AET AF 7 92 2T BEE @ 2F 4EY 4%
o =
p4 o

HT T BA
AAQ &F Fol Ytk olHd 4FE AFHoRE FEsiw Fo BT 9
nE Fofsial thekel Al ERE wigo R A S =Y F Ut
(AT 2010: 235-237). <& mlAlEE>olA] & AF AF2 vl Tl
He P2A 33 FE8e weeA & #hse] s gue] ddde

Al w2 EE sk A3E 7S tBlair 2014: 69).
TAAY o2l gt Vs e AEHor sAgsi RS Astetr
U A2 on| S whol B 4 o|FA BEAQ onle] AAVL 7 e
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FES aslof &g onE Feted 4 Ah(Esslin 1988: 106). & &
o] g PFe oAb Tl A £E e Alg), A3l 2A At
e, &FCl WAske Ale), At sA7RE diAsiAY Hekdk 4 Stk
(Kowzan 1968: 64). webr FAAoA Qdojx gint EXsl= Zloze 9
St AR AEEAEAE IR0 fith 22 dirleke gzt T w2
7], W2l 715 BelA o2 ouE AGT 4 vk E=3E mgide] Ao
2 Q8] | Al doj2 ALsA] 2 AR = w9 BAlE 3 BAds]
T 3t} A& B0 ol FA1E <FHEl>olA “Hang her”(OWE uF
ol Aalheke =HES 5% 7 A eH) R Q) “Sofreia HHE o]
Ao S e HIH)F Fole WHETR)ol A=A, ws=
o] A5 nigEH Ho| HEE AT Alee FoEA g s gdst
A A

ol& oyt H|dod 9A4e AEVkY 9mu Z7PE Flo] wE Alg
Aoz Wgs] MRS Agsle U AHEZE gt 1 o7} gold 2 7
A <AZ 9 ste|=>o|th I FAdAME AT 2 slol= tiatel] A&
T AT EEe] Ue o3 ¥, 249 27 9o A EFEES o w
H o]z ofbAQl YEE FAstn EAIE Sisket vh Sith(Hong

2020: 1187).

2.2 7XIE (2 oHz2kE)

AZ>, <2 Abolg>, <Qujgte] >3 A AAAcE 7Y ST
A 5 shuE defdl <dl v|Al2HE>(Les Misérables)> T 27t g2
9l 3(Victor Hugo)2] B9 24(1862)& 7|Hteg Azkd FA|Zolt) Fr:=
n]d 4 2 3(Claude-Michel ~ Schonberg)7b 2H42, 4 H-E8]f(Alain
Boublil)7} F#-& ©Edeh 19801de] dejellx] AW AES A= &
|71 EA|(Cameron Mackintosh)7} €-48] 7123l 19851 102 84 W upr|zt
AN At ZFES A F 273z AAA 30070 Tl FAE ]
6,000 W o]io] Bt om 20129 @A AAIA P Qi FAEE F
A FAER dEA Ao (Aag 2012, 11. 21).
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ol s 2012 oA g2 gheld s Fdo] 7] ofddE Fue]
A 2 A g FAo] o|AA|E PEd, 53] 19939E FHEE o&s
B R TS| W@ ol2 R dles7he Fdol Z 7IE BT 20074
o < MAlE> d FAS Aa LA ARARE FALRE o]ofR|A]
ekgtol A 2018, 7. 18), @0l FHo) gk =3 =27} glo] wY
AR o]l dxE ARl TRt oA el 20129 119 &RldA %
AL £33, 1909 A7) FA Bk 407 Ho] A o%?},ﬂﬁﬂ\li 2022.
1. 25).

TAA <d vAgE>E 2T FAE Olﬂﬂ Ul 2ol
T, =2, ods adE Adst] = dZE T Hreplica) 3
Aok 19 223, 29 18302 45 o] Sill, g &
2 ol gtk <# wA|EHE>0] AR 40339] L s
27} 23se vt H) 4018& dR] FEE g5 wYide]
neol &8 @od du $g A %3 342 25 He o2
AAThAHA 2012, 11. ).

TAZ <d vAlEE> 197 #aE U] 7] dte de AE Wy
ol Al &3 ALS A8 &7 heo] AT A Lee 2011)
gt Aoz H|ddold giele] ARAS AHE ATE §ick FAE < v
ﬂlﬁl~>«l ol 4 ﬁifﬁl e AA A7 oo T, o 2o 917,
Hr 59 FHo® s Stk WA Fo S99 AT <d mAleHE>¢]

:

de A%l
o 39y

JZ of

o

o e =4 X*?HJ WS AT A& 2016), D=4 H2ES
o 9Bl AT g ST AR 2002), <#l PRl &
oFA whEe] $8238 A AF(=Dd) 2000), AR Q715 AT e &
oF w4 9 x=dE B4 S el Akl AN oAIR013, 2015) &
of otk Fol SWE Tl oA TS AY 2R AFe] el g =
o A7R(2010), FAZ Foie] 7hA F3E A sl EAF st

o] 1w(2008)7} o™, oFe <d mAEE> FAEY AF9 o EAS
Hlwgh 2golel F715(2017)0] vk T2 HF-= thekst A1 b
A

O 4 ale

At 4L AT FF7(2014), T2 o] 27} 2hiiLaban)e] €3 FA
B2 288 A <dl viAleE>Y] HHE Ak d538H2019) ol Sl
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PR Fopd ATt ZAE Aol L Mol 242 W A
AT AT Ao} 84 Hldle] 4t W gn|E P FAL
Yol Qlold aie} vldlold ais FHE wel dvel el drlq o
A A7\

3.1 47 [HY

= A7 LAd Sdo] S5 WHE S|uiAl~E =7 (Her Majesty’s
Theatre)ollA] 201410 79 29 FAS Les Misérables 7% % 1%19] ‘One Day
More’(ST)&} ahellA] #lZel7l W oz 2012 119 39 891 ¥ olES
oA 2d FAH geldx FAE < vAgE> 3 I
2 or BAS Fatt

AT gl ST TT 942 FxZe Ag A& =3t e B4
Ao|B = Fhe} 2t} 29 ‘§< WAL depd 7hsgo] Slof ol ATt
AR AEe 5 Atk wiAe 54 %2174 ”‘ﬂﬂ Y= = Ft 5k v
o] 2= AIAY T £E2), E £EI) AT HF 7|&e] sinlEe] &
wAe] Aol HAARD E71E AEAH R gotele Hle dHAI7F Ul
U o3 W AlARY 2k AR V1eE A8 o A vdod a4
s drke Aol Utk okl aY FAAA Y o] FAlolt
A71= AA w5 FEole|Erhe /B wgol Eo] Y FAE o

om
e,

fl

i) =
RS

=5
roh oxt

=]

1) E22 Sd(close-up): A 7p7te] FZal AL AW, i IJAAE S 715 X
el AHL 2]H z‘sh:](Oﬂ ﬂ/\}ﬂ 2004).

2) 2 £E(long shot): Q&S 3 =olo F 3/40A 1/3 HErtA 2] 27|27 23 4
Ws Tt At 238k M W] Wil vi d=e] FAE Hie A

36 o

H AR FloF ﬂxﬂﬂo SAYS ghrol] dobuAl S ASAEA 2004).

3) Z LE(full shot): Q&S] AAE EaE AT(GSIAEA 2004).

4) Z(cut): 9ol =, ﬂz‘ﬂ o AW A 7S o) gekA ¢da weel s sl
Eole WH(GSA 2004).
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O & e gloy ol A7t dgE T2 AV1EA fkdte dE e
:\]‘_Ji

A <dl ”]xﬂa}i>*‘ 19"*]7] ek i W o shn, Ao}
FRATS FAHo= HI} Ao, Azt A7 g & GA= Aol
7N E °lﬂ017}~ AFo BN, A AAE Beshe vt
=], - S B2 FAE YR 2016: 317). &
TAZ dW7t sy or B wF JEF R woid A, A=Y
o] 4714 o]_,_ dkEAoe] A o 2 FEen) iy
=Z7F AAEAA 2ol A<l 3} ek

°] ¥ ‘One Day More’= ‘1.«] Y E sk TTZ]’—” o RA g
Z, nkelg2, FAE, o224, dEe A2, buyEdd F el A
9 EA8) A7k v =edle 531 Joloh §AEe] 22‘317*“ =<1 “‘One
Day More’= 3% 30278l 22 ARt & teket SARIES] ‘The
(one day more)s Frolate Aogt 7S AHSHA HolFa gtk
2o Jagk F45 A3 @3 AFE sl v e wite P,
2 ARE 2R O] 719 gl oldo] o T @ e EFghe vt
2929} FAE, BAlele nlel e Ty Eoe A4l 2o oA &
< At &9t dEd, Yo AEE Ty @2 Fre 4599 &
BE, WA &S B971E =M B9 A=E oteta AlHsh] Sl
Ty 2& HEE APE, Fyor ofpde 48 &l 2 %2 2 ohe
PG gsks guated Bt BE 2] oGS wilels Ze ¥
2 AAUT a8l v ©f Zo] ‘One Day More” =& ‘Y2 & 3%
d S 535 Skt ‘One Day More’= 1512 nRFg]sla 2ue] Al
A& At BEAE Zopgolol sl A AR 9L FAl ke T8
Zo|7]% 3ty ‘One Day More’s 7] ‘Who Am I'9} Fele] 1
Dreamed a Dream’®] F FE|HZ FAJEo] QTR 2016: 332-333). B4
AL BE Ao] Fojwd Frle] AE Jehl= 1 Dreamed a Dream’# A}

e ot 3 o
i)
iz
)
kI

H0->.i

5) polyphony: THI&}, B Bl Bhgo] ole} oje] ANE 4 SNSWELY
< FelRIcoHE e Sk g0l Al 2002; 2E4-S2HEOIAV 2002)
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2ol HAdS dFste Ede] dwe] g ‘Who Am I+ ‘One Day
More’ oAl = &b e AAE "oy n|go] A5 wie g 37
R, a8a FAES ARFE % slye] w24 7]e 3 ETS 2016:
333). Aty Aol s 2ul7] 93l TIES shUES SAAIA
e I EAE fEske 7lee sk Il (=P 2000: 1250 £
T o] F& 19 A A RE FAE] & FAE k] Akl 717333 e
2 AUA7E BHEEE g VRte R F sl Idee] da FA9
sta otk F2 AlgE e 5AREC] BF AWM SAstn FHel §

= & 23|18 "ojzl= AFe] k. wbA
y

Eoofel SARlEe] §4, aE, T4, 24 S |

B

7

H
3o
—

o)
r
1=
1o

=]

re

]

i W] BAo= Ho]7(Baker 2006)9] Zlo]W MRS B o] &

gell AHggie. Zejlolie o] Bl mddo] exe] wjA|, Ak B
T 5|31 (Lee 2014: 156), AAAH 0= o] AU ope} Bl
T 24 7FssltkBaker 2006: 111). 38 7(2017) Hlo]#2] 4
A 5 A Zyo|W(temporal and spatial framing)S A
9ot Me)A A i(selective appropriation), A #0°]7](labelling), Zriz} Au)
Z|(repositioning of participants) & &858 =& Ze7} glo]dx FAIA <2
o stol=>o] M-S AT vt Stk o] Zgold] 52 BAK & F4l9
Aofgky Zlo|Hrye wAA] HE 5l AE e 44 Fd S| WsE Ay
Hed frefsteg ZaoM = o]F A 54 s Mds) A &stes ¢
ot 2W2017)9] A5 o] ZHlolY 55 5% dH HAQ A, dw At
o M T AAAR BAM AHEPou, Laddd e g o] dHE e
2 qlo] 249 viglo] ea(zw, B WA, 0 L, 4 BF WA B4
& Aot} EaefAe] Mded Wi do] 2 o] 848 Bl 7]E FH]
A e RS RO 7L 71E HE WA 54 £ o R

Z
juh B
SERE ), ot gaskhs o2 etk mAE Dot A,
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1.

&

Sh,
AS

SHoPdA BRI <= D
[e)

o

T

o

%3

39

1t

ol

}

14
ol

e golt

il ol5e] o 849} o

9

o

27k FAZelnz 2o, o) 3, 9,
S|

iz

=2
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F-2o] STE] “one day more”(3HFTF T)7} TTolA “Ud == e 77
oA WAL STellM = obF TP eha sto] Hdgto] ZF2HUATHA TTeM =
‘W olghe ol ARl A9l SHo] ¥ Azt meE 27 &
ARNEER F0F FAH AR Qe B¢ FE vleleot FAE
oA 5]91‘3} “I7, “yourE “FE|Etal WO RM o Fo
AE TToA B st dAgrh Aol SHe Wshke 5 S3R1EY]
AT ARNE F BAE BAIsehs o R FYE Zow HRlth A
921 W82 ofefollA] vldold gl wstel A Adsilth SToF TT
o] aae} vlQlo] QAo fow|gk atel7} Exfuls 7/ AdE A,
Pt} vjolo] @40l Ao Ae-S BA

lo

Y
ri

i

A

A o 1>

(O3 1) STEH= TT()

STolA e A A 2E 7k)7]M “will surely come a second
time”2}aL YA, TTAME & Fodde F4xe e Rereta |
el FAApe} Erlehe methehs RS AN, melE ©rl9 ddA
% Aeke Agton AWzl a3t Hadeh vlod 2% A
A A4 Ao] wAHT) ST Hj$E R SARE 2%o] AA WUl E2
ol WE JHEE EEY ‘surely’ & AZ2IoHA, TTY FEgS SHAFEH A
N3 o] vhem e thate] War) £d vk 28] 0% W) Agsf
S 4 7HE A AgoRA Pl Aske The el Bae] Az
o] ZAo]A "ol AL Azt e AEld] A glo] Lo sElot A
o] zog A seux| ¢t ST 2] TToAE Augo] oz ZHo
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Uom 24 z7)o zro] HIA o "Mk o] Wsld ] 4l
S 4§ JdrhEYoket 2714 2017). °olE oM E =HuA] G 7Y
gk ol giolrh. STHT TTO 1of7 84 WHo] A=zl =43 g3
of TTY| #P&d Wk STHT & o AYEy ZE3 502 Ar|gth

(33 2) sSTEH& TT(?)

nkE] 927t el & Ste AWOlAINE ST TT 25 IAER o] 53¢
t}. SToA= “How can I live when we are parted?”’(2] #oJA|H U= o|Q
A A7NE, TTAAE “Y glo] o9A Aekdzretal wf £e] & o <34
E olg2 AF dFstA &A% Fud IAEY}L SsteR #AE vl g
27 15 R R vhs A AR ER1E 4 girtk - <
B iR olA TTAA Zofzt AQuia] Hefo] B2H ST vhe]¢-29 FAE
7F 22y Foje shdat Adetel] vitiAA o w SR TT= A= EHo] ¥
olA T AdolA Axte] F3+E HolFn Tl ST Pgito] HolA|
© HU Fxoks 2, TTe 54 A4 FAES nle]-¢-27}F HH o]
ol § X& vigtie Al AlE doam #AdA o] & A= HH
oAt ME =84 Agzte] &= WA drt. 53] InEL e o
2, STolM e =& F2e vgerd & 0 52 259 29o] H|Fa &
73] FIAEANAE W& ZE7} H]FUch v TTollAe 299 Adad A
g2 Z83) IAEV} wE F2A GoolE viel g0 Hsgk 259 X
= HIFo2A x| Al =@ A 2 7dE Eeldoltt ol =4
2 ZZte] wiidyl A dx|gi) STO) 7% =diHo] “T did not live until

ﬂll

il
e
o
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today (£57H] & Fo] AALHAD P(rhel ey FHoR WYL n TAE
& ofdd] Weelwd 2o STHY AR Lod 290 AgHt A
o Asic), Wl TTeE g F2-e U wh vl o]z vl
BN W FH0E BAS APSE Fold A A% AR
24 IAES FARE, ZEE ofd ] Y=l Ague] wyud =
Wl 9x7} AAgoA wamel vAA Aol Zeugic

(33 3) sSTEH TT(?)

odxdo] nE]$-AE A Ehe nkES Jdth TTY oS ol 7
2] oo} glom® Wx|e} Fo] F& Ao] AAXTE STellA o d2 Er}
wAE FHA] &AL TToM e Wdd =o] 22 o 4% 55 A= o
£ HoFr) ST “but he never saw me there”((1e & 23 % Pohekes &
9 AP TTollA e “ae Adgle grolgte BARCE viwA bs:
dogt T4 Aok FAlel o7k WMstElt) o] & Eal o] o Hle] &
& BF dxde] gl gAE whdshes vRS dEstke AuA A ek
& G8ata Stk a=7]d TTelAE Aofeh Hidolrt GAIsHAl = 7t

mAA] AeE S 2 Holn

MU o

>

www.dbpia.co.kr



BOPdE B <= DINISIE, 0 Oloi 940 BIOfOPY @4 Hio] A o1 g OBl XN 15

<A o 4>

(33 4) sSTEH& TT(?)

dEet TeAA rlElg-20 WA Zso] BAZ R =dtt ST
= “Do I follow where she goes?’(ZIU7} 7 HIZ b 271)E TTolA
“ay wet wdzprea 29l 29 TTolAe Zed Hldold a4
7F Wbt STelle aflshe mhe]-¢-2 Fo ol3de] A gl ¥hH, TTel|A]
© Al J9 wlE]s2o) ste g Wi e}k ol xde] ol E A a vpetE A
RS SEoEH Hola A7t B ofd w2t vie]$-27h Hoke
‘7L dEdolgle 23lE Beld oA v cdxde weparr e ko
2 Aol AR Agd Aok vkt S 9e B Hhd
Fepr| A, FAES} g9 g F shtE gl s+ Uld 19 3k 5
Q3 A oxd 2oz 0w 9EARl A A A7 e B
o2 & e AxE F F U= WARAE B A dggitt vE ST
2] TTollM e ZAE ZHo| golgle] TTY <7} F7<14] Heke of
A7 71 s, wiES SR AXERC|E o] AlZpHoR o A

dapr)o] 49 IAET} & Tgo| HA Ik
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(33 5) STEH TT(?)

nfe]$-27h FAEL] oHE ERY vl A HE . SREH
7 R JhdelE tlete Adolth STollA dZep7t sk “Will you
take your place with me?” (U= ye} s v Ale]lE 27120 E7R)olzte 2+
& TTolME “yet A A9Apela Mde] mex 27] dgoz gEele]
et gy oA E FHZ) olo wlE]$2A= STol|A “My place is here. I
fight with you” (W} 22l of7Ith vk 34 #--Alcheta @eitt 12ja o
T TTAME “of7] gob Agrhreta =Tk 2 TTY 4% 4=
o} wlE] 2 ke w2 Au ey o] o] WAt = %Mﬂ G
o] ARG AAF AR B FAES A x| TS ERex] nulst
= GEE] U et A7 HstE Al 94 Xt dEEe] 2
Zolske A Stk d Bdo)d aie sm TT7} B3t} =
nhe]$-27F WA aRls Eula tidelx] maviel JdEete] o E A owA
fdo] FEaitn AR Aue wgud v vleore AP A
B A, vle]$29] ZA5sle BEge oA 84 ©@x ok o
BAog FA ol FAlF} 22 HdojA eAaR FAPow oye7t sk of
290 Y= Fmolr)
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(33 6) STEH TT(?)

W02 WA A 27t gAEY] S4s Fetabr] Asl the Es FH
o= Adolth. ST 2 2& vl 718 F21 sEgF gle B

o7 B FEEE Aol Yyt “We will nip it in the bud”(ZAS AHFE 2
gt e AolthEg & W 0885 A sHAR TTY| 2 2= 7 ¥
AMFE Z7|¢t AHES FolelA HFEF Aol U2tk YA Af A
go] FAHETE 2golsl F714(2017) FATIES Fx] ¢u sEHZ 24|
29 ,]/\Lo] == E;ﬂ-d AL o 4?546}1;}_,_ o}oﬂoq. =R 01—?—74—~ 0]74
o] 3l 4 72}2 gt she 2%9 A9 vekdoka Btk o= TT¢

Ao = 2 =2l =d ST “We'll be ready for these schoolboys, they
will wet themselves with blood!”(%2]& ©| TAE UM g Ho|t}, o]
2 2l A4 Zolthzt TToA = “TAEE of$olE J= EE5lezp =
HAE I B3 ofFol e dolE ARG nEE 27] HEge FHoR
A BASNA ERSAY BT S dodn. T STAAE Az 2
A& 23 we 7t SES PEE FAVF B2 QAN TTAAE g 3
wo] Ao el Hthe S S 2 B o)A FoAk ARz Ad
et 28y TTY] wi$-= ST 53 Tde T o=y 23|
TToA e A 27 EE Wele FAUA of s gso] Ad=z M3 W
we=Ao] WAE Roaiiinh 2ol S Hle] a4t MYH doj .
AE HeelA| Rote of4l%e] Atk
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(33 7) sTEH& TT()

& stolste SMIEF g o2 F5o &4 g1 7|3]5o4
Ql EAllo] A3} glo] =efvke Adolt) ST ='W “Watch *em run amuck,
catch ’em as they fall”(ZE°] FEA 9= A 45k} vlgdl U2 o (3t
)} B2 B3l STeAE EH wejel] #alo] gle 757t Bkle d%
ke HES =eEthd, TTdA e «oE ot 2, b8 52 #olga 39
A AR ks AHEs] Wds) oln| dior EihxelE S Y B
e FEAoR wata sirh Hdold gidlx ol AR Aks AL
3 on|E Hetelth wuadel FRe T 7Y 22 2o A8 g9 I
# 7P e "olA e AgtE B ol5e] & Yol il 4 B
o] 3Rt} T3 Jojo A= ‘watch’, ‘catch’e] WHEAQ] Wojo] SEE ‘TS
wzlo] STEl K31 A3 A0k STAA dErle) e A A4
“here a little ‘dip’, there a little ‘touch’”(¢}7]oll A&, A7]d ZF)gtaL =g
e HhH TTOME “Q7|A €4, 2|4 7o g M o8] =52 S

F

1 9eS YaHoz Yehle mex @] A A HHo] B8y
T Axgon, vidlold 84t FXE &S Flehe mEE 9|

g2 A&el dojA viAAE SEeka ok @=8K2019)= w2 F
Q1 Fgol Alofe] vk By #AA BARE A 95 T2
o] Attw AWstn AT o] TTolR djFH) ST+ 2 B3] i,
TTS A Wk EF4te] (& Al E5sH /A =dids st W
s *EH’M P& AT Hlr) Folak AR Mk Qlze] wiA|dM e &
T wuaddl #5771 vgts] A ioe, TTe d3e] #<l 5l 4

a4 A o
i
tlo
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A% A glo] go] g% £E FAUME Qe Tk 94 4SS duEddd=
E8) R (ricom)) & AN 3 TUOIAESL ST, AThEY 271e] AAE
Yol APIEoT MREe HolFsl, dpiard el ek o ¥
ZAFHBA Zhm(Fen) g ol A2 Fa ek Edoket 714 2017: 105-106).
olAH o gk Pl =ejuR] e BRI olop| & HolFlE sh
ST S19E Ba) Ssat olda WA TN Baa Aolz Qe 2
AL A= ofFolt). o]ZA TTollA] odez Adsr] ¥e AXE B
387) i) darle] e A1 71eeE Qlojst ABS o) ZE
Aoz Helh,

5. =9 9 A&

o rm

E ATE APATE B8 712 1ol g7 522 Wdo] ¢doiy
XE 20 F2 ATHYSS Folsta H|ddold 984S 3 meldo}
2219 Mo =e)7} o9 A £ 98-S A A <@l viAlEHE>e] One
Day More’®] Q2|29 WA} 3o 2ol WAl olojd g2 2 H]lo]
A ar ‘}o]g:_ grebslar oA QAo Hidold Qo] AeeS BT
7F Aol a4} H|Adold g4e] fonE Ajolge] YehtE
T RS el 29, OB x|, B4, B3, ¥4, o] 28 W 52
ZHow Add Ag, mg 27, Aol A E FHow & Zeo]d
M Ed 7]l HldolA aaote] FoAg 242 B9 vl A8 o]23]

il

=

ML

7) GOl TEZo]E, EE TEfe|E FJE,, Zgfroj2 TEgIZL gu e A
o2 1747] BRE 18417 TR f3el dAlo] Algdlel Bx= W3lth(Fashion
A& AZAR 1997).
194171 2 AF=EA71E dge Ziis < ol 54 Felstsich
A=A G ALg3le] vl B3 BUS 133 AS 53 AH(Fashion AE A&
AFA 1997).
9) HeHg &oly 27 E 77 . AR
& gugded F2 2|7 o2 AMge HoUth 1 TH fARkle] W=
2 THFashion A% AEAPE 1997).
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AR, STSE TT ZH20lA] Helojd] st Qo 82 Beelt net
@), STE AWEY Qo ket Seux e SRR Ay g
o 3, 443} w7k 52 o o Zus neelrn ook
argel e Ba Rgel s AR WSS L% o, w2

o $3o] sk A AYL AET S Fal PAIE Bk T
& eIl S Aukiel e W4 A MAE 59 =9 vl 3

A WS el Ate WA AR WIS ARAAY %
W) A el A8 Bal rhelsad) o dEde) Sshe vhes

e Adck Aol sELR 2719 Aehileg Ba 229 Hdole
= AAE R A= Pk

=, TT9 o g4 Wl 84 df, melx @71, oAk 2w
A7k BT MRS B YR 47, A 59908
5]_ 5= tﬂakoi 3= Ao F 911;}.

AR, TT9| Hldo1d gaelX= Ae2 A, meli 7], ofzk AujA)
Hefo] 2 AEHN =, ?i°1
A, Higel BN AV E
gtotet 4 glGitt. oleler WES AR dojd 24 Bt
2oh AR HEger FPET ST E nle]¢2 F4lold _‘t"%‘““l
TTellAE FeAzh Auia] A Sa ZAE Sz wHdled, 3
WA ofo BHAl SToh= 2] IAES viel 29k Ul wjx| (it

to
™
i
N
r]I.
o
ot
ol
o
Lo
i
1o -
=
BN
ol
1o

I

ARt 2 e whe]§-29h T 22 ALFHAYA AhoEA =Y
Zof] AAAZATE w§-9] 1719} A E, TTA wu2Hd] B4 w2
e mEF 9y Agks B “QU)A 4, 274 YA oE ERAQS =
TAoR FHYT, o7ld EEAS Yl sals FRI(AEE 27)) =
PL A71E ANZATE ol= HAIA Y dWde fFAHAY HAIAE 243t
e 398 79T

A, STolA e vdold a4 &2 TTY <dolF - Hjddojd a4

Sl B |= itk STolMe wu2td 5537 ApliEdlo] o5l ¢

flo

O3S B AAHOE VehAT, BokA Aol ddal A Pusk T
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BAoIAE B AYEA @& 5 ek ol & WS S8l TrelA e =B
oj3le} A (B E B7))S AR o] So| AL WAEEI
A, vlle] 847 ol 840 75E HashAY Welsle &

. T19) Mol 559 0] Gl 249 90 @A S Wastol
weotie] e Sfolzt AN WG YA 2o Lo A
Ak AAEd] vat vlelgze) WA 2Ee] A% Aol aaE A5 W
guiglont s T Fao] uHlolelA A He WA A
of dolg 7hsde] o, AplEe wdold 84w ST TT7F $LL
U TTAA Fedzt AR Heks Eaf o2 247} 7ol STok= 27
P9l FA7k Jis o By BAVL Bk
SIE=3 ;ga]é}tﬂ Hjolo]a g4k tjekdl oz Adojd g94AS E%, AS
gafel, TToIN WS Bo) WP ddold 028 ngor vddd 8
A BgeA B Bdse AR % Fhsk Qe
weE 294 E3bt Yok obeel STAM BAE velod ake
IS QS 842 ga) Rasiol 19 WU ol sk v
= E}/\l Heh Adstee o g3t s vk vk, )
»»7} Aol 245 KA %o}ﬂ ' Ee e adE
o 28 WA & Ey Welde Fof3t A, ulg- s3] Aol f
w7190 TT9] Skt 5 AolA doja] gk widod 247} 71491 A
g 2o g F2 5 e A7 e sl
= aTe ‘ﬂ&"«l Aol 2 HEZe7t FAES AR st T,
‘ Jri= SAZE s7l= sk, Qele] #EE
g S =St Aol it o i
ZeI7t Ao et st dofd 240 Wt of9h F5Akgshe W]
Z

1
Mo
b
o
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1o
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ﬁ
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i
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¢

4 220 17t e F28S NG d 2 2elvt AT S ok
2 Al vldeld eag gPeln dojd edel widold ek el 4
SAES BHGRE 7IRES deksbidet AXGcke oow gtk

g} g Eo] ofde glEkdolat Awdlt BEMo= Adslx] gon )
W ulglo]d gauz & o FAAQ s1Fe] ANHolof drhs ko] Utk
S 40=0] HR FAE F & shte] ek e WA Az dod 8
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29} W9Io1H] aasle] f7149 45A4EL o AFH0ln ANFeR
A RATRe WIS EAW. ST B9 Ao veols axE WMge @
B it o] atale BAS gORA I T e TAS A
1 UFRCA WY Q7 EijE e W A4S 79E drkn ¥ 4 9ok
% WEhsl ASAY FAE JAAE FAB MG BA% F o
ARl AAACE BReR doln axge] JEAE BYS AT
@ BNES $9T Dol Uk obgdl wABest BA, 2oAd 4
b

o] A Mo R o7 e} SlE7]E 7t

Fasd

28, oAW1 (2021a) "Efol Al FAE E3ka WY Ab AT <HESE T
Aoz, MHgstl; 22(4): 9-44,

7¥eld], o]A% (2021b) TEtel A FAA 740l MY Al AF - <dE>
S FHoE,, TEAdsAy; 2(4): 1-34,
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117-140.
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225-244,
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SEH A 72 A, TERGEAT 18(3): 177-207.
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‘One More Day’®} ‘Wjd =2’ ==t

*A)-(G): o] Be &0l EAld F2e oA

EE R

= ads 9.
ST TT
VALJEAN e
One day more! ez
Another day, another destiny. T g2 g £ g2 £yl
This never-ending road to calvary o] 4g £o] gle 7
These men who seem to know my crime g Feoe FA=
Will surely come a second time 78 B2
One day more! W=
MARIUS e
I did not live until today.

How can I live when we are parted?

Y glo] oA Aotdzt?

VALJEAN A
One day more 2!
MARIUS & COSETTE

Akl 92 & FAE

Tomorrow you’ll be worlds away

9 7 e Az

And yet with you my world has started!

o] whg A4E

EPONINE

q=zd

One more day all on my own

3F = U R

MARIUS & COSETTE

el 2 & FAE

Will we ever meet again?

tH % & oA

EPONINE

q=zd

One more day with him not caring

& Jle o= 4

MARIUS & COSETTE

e 2 & FAE

I was born to be with you

R I

EPONINE

q=zd

What a life I might have known

LioF oA Hoj=

MARIUS & COSETTE

e 2 & FAE

And 1 swear I will be true

g I & )
EPONINE Aqxd

But he never saw me there! I AEgle !
ENJOLRAS =

One more day before the storm! % 9= Y
MARIUS o -2
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Do I follow where she goes? Iy wet wdrp
ENJOLRAS =
At the barricades of freedom vR}Ale] =oll Ay £t
MARIUS e
Shall T join my brothers there? TAES HER
ENJOLRAS =
When our ranks begin to form AE 72 2o
MARIUS e
Do I stay, and do I dare? A
ENJOLRAS =
Will you take your place with me? vet A At
CHORUS i
The time is now 7t et
The day is here g g
VALJEAN g
One day more! W=
JAVERT A 2
One day more to revolution U H4A digte] &
We will nip it in the bud e I s
We’ll be ready for these schoolboys FAEE dFels
They will wet themselves with blood! 2 EE0lgE
VALJEAN g
One day more =
THENARDIER & MADAME .
THENARDIER HEH T
Watch ‘em run amuck E gt au
Catch ‘em as they fall ESE T
Never know your luck % Foletd
When there’s a free-for-all 3 £
Here a little ‘dip’ 2714 &4
There a little ‘touch’ eI
Most of them are goners NG 5= 5%
So they won’t miss much! A A EA
ENJOLRAS & CHORUS (Altos & Basses) a3
One day to a new beginning WdolH AlAt=
CHORUS (Sopranos & Tenors) b
Raise the flag of freedom high A o] Zejdt
ENJOLRAS & CHORUS (Altos & Basses) a3
Ev’ry man will be a king HZE°] Aot
CHORUS (Sopranos & Tenors) b
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Ev’ry man will be a king HZE°] Aot
ENJOLRAS & CHORUS (Altos & Basses) b
There’s a new world for the winning ANE A g8le 2!
CHORUS (Sopranos & Tenors) a3
There’s a new world to be won A& A ek
CHORUS i
Do you here the people sing? Ue €12 U7l
MARIUS e
My place is here I fight with you o}7] go} 37 Aeth
VALJEAN e
One day more IBIEIR=]]
*(A) MARIUS & CHORUS A) "REI$2 & FAE
I did not live until today UE wh a2
(A) JAVERT (A) A=
I will join these people’s hereos, AE Ed gl
(A) THENARDIER (A) B0 HE
Watch ’em run amuck s BBy
(B) EPONINE (B) dlxd
One day more all on my own 3T T U ER
(B) JAVERT (B) A2
I will follow where they go Ag HE w2n
(B) THENARDIER (B) W=t #5
Catch ’em as they fall s S5 %
(C) MARIUS & CHORUS (©) "H%2 & FAE
How can I live when we are parted? Y §lo] o0& Ao}zl
(C) JAVERT (C) A2
I will learn their little secrets AE S48 dohfe]
(C) THENARDIER (C) "uzrld] 5
Here a little ‘dip’ 2714 &4
There’s a little ‘touch’ eI
(D) VALJEAN (D) L%
One day more! W=l
(D) JAVERT (D) A=
I will know the things they know AE Fdahilck
(E) MARIUS & CHORUS (E) vl %2 & FAE
Tomorrow you’ll be worlds away d e 2=
(E) JAVERT (E) Apul=
One more day to revolution W SE wiae) &
(E) THENARDIER (E) Wz 3
Watch ’em run amuck obE BBy
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(F) THENARDIER

catch ’em as they fall s S5 %
(F) EPONINE (F) oxd
What a life I might have known ol o5 Holw
(F) JAVERT (F) A=
We will nip it in the bud A2 mE A=A
(F) warle] $5
89 Zolzuh

Never know your luck

Fo 24

When there’s a free-for-all
(G) MARIUS & CHORUS (G) "S-~ & FAE
And yet with you my world has started 2] v A=
(G) JAVERT (G) A=
We’ll be ready For these schoolboys tosfgl st =€
VALJEAN Aaka)
Tomorrow we’ll be far away e Hy gy
VALJEAN & JAVERT TR & AHE
Tomorrow is the judgment day WS o AE d
ALL sk
Tomorrow we’ll discover o] oW
What our god in heaven has in store 2o &gk vg Al HElg
One more dawn, el
One more day, yde
One day more. Hyad=
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[Abstract]

A Case Study of the Verbal and Non-verbal Elements of ‘One
Day More’ of Licensed Musical Les Misérables

Jimin Lee & Jiyoon Jeong

(Keimyung University)

A musical is a comprehensive performing art consisting of not only verbal
elements such as lyrics and lines but also non-verbal ones such as melody,
acting, stage props, and dance. Therefore, when translating musicals,
translators should consider non-verbal elements as well. This case study
aims to explore differences and interactions between verbal and non-verbal
elements of the original English version of ‘One Day More’ of Les
Misérables (ST) and the Korean licensed version ‘WY=Z> Naeillo (TT). A
framing theory was employed for analysis. The study reveals that all three
strategies — selective  appropriation, labelling and repositioning  of
participants —were used in translating both verbal and non-verbal elements.
Verbal elements were translated in a way of strengthening the
characteristics of and the relationships between individual characters and
compensating for the failure of the delivery of the messages from
non-verbal elements due to cultural gaps. And the non-verbal elements
sometimes supplemented or strengthened the messages of the lyrics. When
the non-verbal elements failed to reflect the changes in the verbal
elements, they served as a hindrance to the delivery of the message of the
lyrics.

Keywords: musical lyrics, verbal element, non-verbal element, Korean translation,

licensed musicals
FHO: FXE LY, AOAE 24, HIHANWE 24, S0 MY, 2l0|MA FX|IH
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